% 


JED | 


LEPPE. 
— — 


Pe \ 


EPPELIM 


PHOTO: CHRIS WALTERIPHOTOFEATURES. 


| <_MFD ZEPP Eig 


7s / ZEP 
~~” COLLECTIBLES 


What Zeppelin fanatic 
wouldn't be proud to wear a 
“Swan Song” logo chain 
around his or her neck, or an 
authentic 1970 backstage 
patch on his or her jeans? 
Rock ‘n’ roll collectibles are 
big business these days, and 
there’s plenty of parapher- 
nalia to go around. Kiss, the 
Beatles and Elvis Presley 
lead the pack in generating 
creative merchandise, but the 
Mighty Zep isn't far behind. 
You can start your collection 
by plunking down a buck (the 
asking price for most pin-on 
buttons). Collectibles: 
courtesy Rainbow Rock, 
Brick, N.J. 
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If you're heavy into heavy metal, this offer 
will blow you away with hard rockin’ metal 
mania! Just tear out the application, fill itin 
and mail it together with your check or 
money order for $2.86 as payment (that's 
1¢ for your first 12 selections, plus $2.85 to 
cover shipping and handling). In exchange, 
you agree to buy 8 more tapes or records 
(at regular Club prices) in the next three 
years, Pretty heavy—only eight selections 
and you can take up to three years to buy 
them! That's all there is to it—and you may 
cancel membership anytime after doing so. 

How the Club works: every four weeks 
(13 times a year) you'll receive the Club's 
music magazine, which describes the 
Selection of the Month for whichever kind 
of music you're into...plus hundreds of 
alternatives from every field of music...from 
the reigning masters of metal to today's 
hottest hits. And up to six times a year you 
may receive offers of Special Selections, 
usually at a discount off regular Club prices, 
for a total of up to 19 Bivins opportunities. 

Ifyou wish to receive the Selection of the 
Month or the Special Selection, you need 
do nothing—it will be shipped automati- 
cally. If you prefer an alternate selection, or 
none at all, just fill in the response card 
always provided and mail it by the date 
specified, You will always have at least 10 
days to make your decision. If you ever 
receive any Selection without having had at 
least 10 days to decide, you may returnit at 
‘our expense. 

The tapes and records that you order 
during your membership will be billed at 
replay Club prices, which currently are 
$7.98 to $9.98—plus shipping and han- 
dling. (Multi-unit sets, special and classical 


42 HIGH-VOLTAGE HITS FOR 4¢ 


selections may be somewhat higher.) And 


if you continue as a member after complet- 
ing your enrollment agreement, you'll be 
eligible for our generous “buy one—get one 
free" money-saving bonus dae 

CDs also available to Club members. 
Metal never sounded better! Each issue of 
the music magazine contains a wide selec- 
tion of Compact Discs—which you may 
order as a Club member, and these pur- 
chases also count toward fulfillment of your 
membership obligation. 

10-Day Risk-Free Trial: we'll send details 
of the Club's operation with your introduc- 
tory shipment. If you are not satisifed for any 
reason whatsoever, just return everythin: 
within 10 days for a full refund and you will 
have no further obligation. Get in on it today. 

Order your first selection now at a bi 
discount and get 2 extra albums FREE! 
Can this offer get any better? Believe it! If 
you wish, you may also pick out your first 
Selection right now and it's yours for as 
much as 60% off regular Club prices—only 
$3.98. Enclose payment now and you'll 
receive it with your 12 introductory albums, 
This discount purchase immediately 
reduces your membership obligation—you 
then need buy just 7 more selections 
(instead of 8) at regular Club prices in the 
next three years. What's more, this dis- 
count purchase also entitles you to still 2 
more hit albums as a bonus, FREE! Just 
check the box in the application and fill in 
the numbers of your first selection and 2 
free bonus albums! 
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The history of Led Zeppelin is dotted with triumphs and 
tragedies. The music lives because Led Zeppelin’s 
followers are a people unto themselves. 


BY MARK VOGER 


Led Zeppelin, man. Led f***in’ Zeppelin. Now that was the 
band that really said it all. 

Back in the '70s when the Zep was cuttin’ albums and tourin’ 
and generally being the center of the universe for a nation of 
high school burnouts, there were a lot of classic bands around. 
You had the Who with Moonie. You had a lot of bands you would 
die for. But the biggest, the spaciest, the hairiest, the rockin'-est 
«» that was definitely Led Zeppelin. They were THE band. 

Picture pulling into a high school parking lot in ... oh, say ... 
1975. The jocks and the eggheads would all be going to their 
classes like good little boys, but the freaks would all be hangin’ 
out and catchin’ butts. And outta somebody's Chevelle or 
Mustang or Roadrunner, through a stereo he paid out the a** for 
by washin’ dishes or pumpin’ gas, would be BLASTIN’ 
“Kashmir” from Physical Graffiti. Don't ask me why “Kashmir” 
in particular ... that's just the song it would be. And all the dudes 
hanging around would be longhairs wearing rock t-shirts, and 
they'd all be nodding. 

But the really weird part is those hippie holdovers of yester- 
year are the yuppies of today. Can ya believe it? They're all mar- 
ried, drive cars that aren't ready to croak any minute, and own 
personal computers, wireless phones and CD players. Ah, but 
guess what they play on their CD's ... 

| got news for you, buds. Rock’n'roll is no phase yer goin’ 
through. If you dig it now (and who in their right mind would cop 
an all-Led Zep mag if they didn’t dig rock’n’roll?), yer gonna dig it 
‘til the day you kick. 

Jimmy Page, Robert Plant, John Paul Jones and John Bon- 
ham always seemed bummed because the “press” wasn't on 
their side, and the “world at large” didn't embrace them. Zep- 
pelin was just a joke to anybody who didn’t understand them. 


Only the kids who bought the records and went to see them 
knew, what geniuses Led Zeppelin were, and knew how just 
about everything they did was absolutely mind-blowing and, 
yes, profound. Well, y'know what | say? I'm glad nobody knows 
but us! NUTS to those other people! NUTS to anybody who 
laughs at you for thinking Zeppelin is “deep.” You and | know 
that ZEPPELIN is GOD. 

Imagine Jimmy Swaggert readin’ this! You could just hear his 
next sermon ... 

“Ah'm tellin’ yew ...” (Pacing, sweating, waving this issue of 
Metal Muscle) “... Ah read in this here FILTH ... this GARBAGE 
that these PORNOGRAPHERS are peddlin’ to our chillun ... Ah 
read in here that Led Zeppelin is GAWD. Now... what exactly IS 
a Led Zeppelin, yew might ask. Well, would yew believe me if ah 
told yew that Led Zeppelin are the very MESSENGERS of Satan 
on earth?” Enough! 

Normal dudes know that when you say Zep Is God, you don't 
mean Zep created the universe. You just mean that Jimmy 
Page's solo in the middle of “Heartbreaker” from Zep I alone 
qualifies Led Zeppelin as being God. And everything else Is just 
icing on the deity-ship. Okay? 

Anyway, we don’t need those people. We have our Led Zeppe- 
lin albums, our videocassettes of The Song Remains The Same, 
our Zeppelin posters (and there's a s***-load of those in here!), 
our Zep t-shirts and patches and stuff, and — not to sound too 
cornball — we have Led Zeppelin in our hearts. Really. 

Yes, Led Zeppelin lives. And on the 20th anniversary of the 
band that spawned a genre that to this day still sparks the 
hearts and hormones of kids everywhere (and can still annoy the 
s*** out of their parents, teachers, etc.), Meta/ Muscle declares 
a “Celebration Day.” 


ed Zeppelin was born when the 
“summer of love"’ turned one, late in 
the summer of 1968. Significantly so, 
since this was the band that would take us 
out of the age of psychedelic ideals and into 
the future ... way into the future, as the 
Mighty Zep's influences and aftershocks are 
yet to be exhausted even today, 20 years 
later 
After British rock sensation The Yardbirds 
splintered, it was guitarist Jimmy Page (ironi- 
cally the newest member) who was left with 
the rights to the name, Page had had a taste 
of band life and wasn't about to give it up for 
the drudgery of studio hackery that he had 
come to know all to well. With Yardbirds man- 
ager Peter Grant, himself destined to play a 
big (and we mean B+I-G) part in the Zeppelin 
saga, Jimmy Page set out to gather together 
* a "supergroup" and call it the New Yard- 
birds. 


Page courted a number of bassists, includ- 
ing John Entwhistle of the Who, before decid- 
ing on John Paul Jones (later called “Jonesy” 
by the band). He had worked with Jonesy 


“If you crave a distinct 
psychedelic experience, 
screw a colored light 
bulb into the ceiling fix- 
ture and blast ‘In The 
Light.’ You’ll see God.”’ 
before on more than one occasion during his 
session days. Jonesy was not merely a 
bassist; he was a classically-trained pianist 


and arranger (arranging was his specialty as 
a session man), and his musical gifts would 


have a lot to do with the “‘light and shade" (as 
Jimmy repeatedly refers to it) of Zeppelin's 
body of work. 

Page had wanted singer Terry Reid (late of 
Peter Jay & the Jaywalkers) to front his new 
band. Reid couldn't swing it, but recommend- 
ed young Robert Plant, who was in a college 
band called Hobbstweedle. Page and Peter 
Grant went to checkout a Hobbstweedle gig 
and knew they had their man. Plant in turn 
recommended a burly drummer named John 
Henry Bonham (later nicknamed Bonzo"), 
who had been playing for Tim Rose. Bonzo's 
direct, aggressive approach to the skins was 
already no secret in England's musical cir- 
cles. Blues singer Joe Cocker, with whom 
Page worked in the studio on his “A Little 
Help From My Friends" and years later on 
the post-Zep ARMS benefit tour, avidly at- 
tempted to recruit the drummer. But fate had 
already played its hand. 
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Rehearsals for the New Yardbirds began in 
September '68, and by all reports, the chem- 
istry among the four men could be felt from 
the instant they first cranked it up together. 
(Ever been in a band when the sound comes 
together? It's MAGIC!) Just about the first 
‘song they ever worked up was the Yardbirds’ 
classic, "Train Kept a ‘Rollin’ (you probably 
know the just as classic Aerosmith version). 
The band performed this song right up until 
the end, but never committed it to vinyl, The 
fledgling Zep also worked on blues standards, 
which every self-respecting aspiring rock star 
at the time cut their teeth on. (Ya gotta know 
yer roots!) 

The origin of the name “Led Zeppelin" has 
long been a source of controversy, but most 
legends have it that Who drummer Keith 
Moon (never know for his subtlety) said the 
band would go over like a “lead zeppelin," 
Ironically, the contrasting aspects of "lead’’ 
and “zeppelin” did in fact apply, for Led Zep- 
pelin was not just a heavy band (their many 
acoustic numbers and classical interludes at- 
test to that), and they were often character- 
ized as “tight but loose.” 

The rehearsals continued, and the follow- 
ing month the band cut Led Zeppelin, their 
first album. It seemed to capture the spirit of 
those early sessions; the production is spare 
but powerful, and super-charged blues is the 
main entree on the menu. Robert Plant's tor- 
tured banshee wail verbalized the pain in the 
heart of every man ever wronged by a 
woman. The downtrodden soul he created on 
Zep | became a thematic lyrical link through 
all nine Led Zeppelin albums. The words said 
it all: “Baby, baby/Il’m gonna leave you ...", 
“Trouble's gonna come to you ..." ot's of 
people talkin'/pretty few of them know/soul of 
a woman/was created in hell", “I can’t quit 
you, babe/but | swear I'm gonna put you 
down for a while’, “How many more 
times/treat me the way you do?” 

The stunning debut disc was recorded in 
just 30 hours at Olympic Studios at Barnes in 
South London, Some roadwork was in order 
so that they could build a name before the 
album came out. The band's first-ever gig 
was performed on October 15, 1968 at Sur- 
rey University. During these early months, 
they did play two shows billed as the New 
Yardbirds (they needed the ‘brand name” 
status just to get the work!). While Zep played 
colleges and clubs all over England, Peter 
Grant flew to New York and hustled them a 
five-year recording contract with Atlantic 
Records. 

Conquering America was a major priority 
on Grant's agenda. Led Zeppelin's first Amer- 
ican tour, as a warm-up band for the likes of 
Iron Butterfly and Country Joe and the Fish, 
kicked off in January '69. Eventually, Zep 
would become headliners, and later, the sole 
act on the bill (an unprecedented distinction). 
The band was to tour non-stop for the next 
year-and-a-half, playing the U.K., Scandin- 
avia, and a lot of open-air festivals (such as 
the Newport Jazz Festival) in America. 

Zep caught on like a shot from the start. 
The shows went over big with the:late-'60s 
longhairs of the day. It was a new kind of 


music for them, but it was still traditional: it 
was R&B, it was blues. Blues like nobody had 
ever heard them before. And the album, with 
monster cuts like ‘‘Dazed and Confused" and 
“You Shook Me," just sealed Zep's fate. 


Milestones In The Making 


The band returned to Olympic Studios to 
assemble Led Zeppelin II. The album, a phen- 
‘omenal followup and an absolute rock mile- 
stone, was written on the road, and pre- 
sented a much wider range of material 
Plant's lyrics were often lusty (‘‘/’m gonna 
give you every inch of my love"’), sometimes 
mystical ("it's to a castle | will take you'’) 
Page got spacier (check the acid rock inter- 
lude in “Whole Lotta Love" 
headphones). Jonesy’s organ work in “Thank 
You" ... Bonzo's drum solo in "Moby Dick” 
(and just the way he'd HIT his drums in gen- 
eral). This LP is truly a “desert island 
classic." (You know — an album you'd pick if 
you were stranded on a desert island and 
could only save 10 records.) 

More roadwork followed. They finished 
their fifth American tour in 1970 (can you im- 
agine?) It was finally time for a well-deserved 
rest 

Page and Plant grabbed their guitars and 
families and rented a cottage that Robert 
once stayed in as a boy. (Zep fanatics are 
certainly familiar with the name Bron-y-Aur.) 
“It wasn't really planned as a working holi- 
day,” Jimmy was later to say, “but some 
songs did come of it."" 

It was only natural that Zeppelin would 
want to cut itself off from society after con- 
quering the world, and their third album (re- 
corded on the heels of that relaxing Bron-y- 
Aur visit) was indicative of this more reflec- 
tive period. Forget that the critics of the day 
‘nvariably picked it apart. Forget that it didn’t 
sell as well as the first two. Led Zeppelin Ii is 
another masterwork, and the all-acoustic 
second side isn't ONE BIT WIMPY. It’s Zep- 
pelin acoustic, which is a whole different 
ballgame than Joan Baez or Suzanne Vega, 
believe me! ‘Immigrant Song” is one helluva 
breakthrough cut. It could be called the first 
ever heavy metal song (in terms of heavy 
metal as we really know it today). The riffis an 
absolute skull-crusher that could incite a riot 
at a PTA meeting. And “Since I've Been Lov- 
ing You" is the best blues Zep ever did, It's all 
there. 

Then there's side two — definitely cool! 
“Gallows Pole,” “That's The Way”’... check it 
out. And don't listen to anybody who'd tell you 
otherwise 

Throughout 1970 and '71, Zep stayed on 
the road, playing England, America, Japan 
and Australia. Life on the road was certainly a 
zany, decadent zoo. The band was legendary 
for its consumptionism — drink, drugs, 
women, destruction and brawling are all part 
of Zeppelin tour lore. Roadie Richard Cole's 
recollections are well documented in 
Stephen Davis’ Hammer of the Gods (see the 
Davis interview, elsewhere in this issue). 
Groupie extraordinaire Pamela Des Barres 
chronicled her stint as Jimmy Page's girl- 
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« “Immigrant Song’ 
could be called the first 
ever heavy metal song, 
in terms of heavy metal 

as we really know it 

today.” 


a SD 
friend in the pages of /’m With the Band. You 
can even get a vague idea of the lunacy of a 
Zep tour if you read between the lines while 
viewing their own The Song Remains the 
Same. As the eons pass, the legend grows, 
especially in our enlightened late '80s, when 
promiscuity and substance abuse are (thank 
God) passe. 

in November of '71, Led Zeppelin put out 
the album that was probably the artistic zen- 
ith of their recording career (which is not to 
say it was downhill from there!), Side one of 
Led Zeppelin IV (actually an untitled album, 
also nicknamed ‘‘Zoso"’ and ‘Four Symbols") 
boasts one of the most classic rosters in the 
universe of album sides: ‘Black Dog,” “Rock 
And Roll,” "Battle Of Evermore" and the all- 
time FM classic of classics, “Stairway To 
Heaven.” 

Zep cut /V at Headley Grange, a house in 
Hampshire that eventually became band 
headquarters. Robert Plant later called it 
“this old falling-apart mansion way out in the 
country. The mood was incredible. We could 
put something down on the spot and hear the 
results immediately. There was no waiting 
around until you could get into the studio.” 

Of “Stairway To Heaven,” Jimmy Page 
would later say: To me, | thought ‘Stairway" 
crystallized the essence of the band, |t had 
everything there and showed the band at its 
best." 


Musical Pilgrimages 


In late '71 and early '72, Led Zeppelin 
toured England and Australia, after which 
Page and Plant slogged to Bombay to soak up 
some exotic sounds, These occasional musl- 
cal pilgramages dot the history of Zeppelin, 
and you can certainly hear the influences 
turn up in the music (i.e. Kashmir" and “In 
The Light"’). 

Houses of the Holy, Zep's fifth album (and 
the first one with a for-real name) was record- 
ed in 1972 at three locales: Stargroves (Mick 
Jagger's estate), Olympic (Zep's old stomp- 
ing grounds), and Electric Ladyland in New 
York, There’s no such thing as a bad Led Zep- 
pelin album, but this one is the least con- 
sistent. It features the sad, philosophical 
“Rain Song,” which paved the way for a killer 
in-concert version. It’s a damn good album; 
Jimmy Page says you have to listen to it a lot 
to really hear it 

After a European tour, in 1973 Led Zeppe- 
lin embarked on their ninth American tour. It 

(continued on page 24) 
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was during their last three shows, at Madison 
Square Garden, that filmmaker Joe Massot 
shot all of the live footage used in the Led 
Zeppelin film The Song Remains The Same. 
After the tour, the four bandmates filmed the 
solo sequences that would later be edited in- 
to the film, 

It was also during one of these shows that 
almost $200,000 of Zeppelin's money (in 
$100 bills) disappeared from a safe deposit 
box at the Drake Hotel in New York, There's a 
nicely done sequence on it in Song Remains 
The Same. Jimmy, Robert and Jonesy were 
told the news offstage while Bonzo bashed 
away at his ‘Moby Dick’ solo, To this day, 
nobody knows where the scratch made It off 
to. 

By early '74, Zep's contract with Atlantic 
ran out, and Swan Song Records was formed. 
Besides Led Zeppelin albums, the label would 
also release work by Bad Company, Maggie 
Bell, Pretty Things and Roy Harper, The boys 
threw ultra-decadent, ultra-expensive bashes 
on both coasts to commemorate the event. 

The first Zep disc on Swan Song is one of 
their best: Physical Graffiti, which came out 
in the midst of Led Zeppelin's 1975 American 
tour. Here was a solid, double-dose of Zep; 
the boys cut enough for a three-sided album, 
and filled it out with unreleased studio tracks 
from as far back as Led Zeppelin Ii, Accord- 
ing to Page, ‘ ‘Black Country Woman’ and 
‘Rover’ were both done at the same time as 
we did 'D'yer Maker." ‘Bron-Y-Aur’ was done 
for Zeppelin Ill. ‘Down By The Seaside’ and 
‘Night Flight’ and ‘Boogie With Stu’ were 
from the sessions for the fourth album.’ 

Finally, the critical acclaim for a Zep album 
was unanimous. Physical Graffiti is indeed a 
massive dose of Zep. Side three is the killer. If 
you crave a distinct psychedelic experience, 
screw a colored light bulb into the ceiling fix- 
ture and blast “‘In The Light’’ from side three. 
You'll see God, 

1975 was turning out to be Led Zeppelin's 
year, with a killer album and tour. After doing 
five memorable shows at Earl's Court in Eng- 
land, Jimmy and Robert traveled through the 
Sahara desert for more artistic research. But 
‘one of three tragedies that were to hit Zep 
hard it its last five-odd years struck on August 
4, 1975. 

After a car the Plant family was riding in 
struck a tree on the Greek island of Rhodes, 
plans for another U.S. Zep tour were scrap- 
ped. Robert's wife Maureen was injured the 
worst, suffering a fractured skull and pelvis. 
Robert suffered multiple fractures of the 
ankle and elbow. Their son and daughter sus- 
tained minor injuries. The family was airlifted 
to London for better care after initial treat- 
ment. The sleazier rock mags of the day 
began to speculate on a “Led Zeppelin 
curse," born out of Jimmy Page's obsession 
with the occult. 

While the Plants healed in Malibu, Led Zep- 
pelin regrouped in one of their favorite cities 
in the world, down-and-dirty L.A. They began 
rehearsals in October with Robert, as he put 
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it, “wiggling in my cast." The resulting album 
was recorded in 18 days at Musicland Studios 
in Munich. 

Presence is remembered by Jimmy Page 
as a very nomadic album, written on the run 
with no homebase, due to Led Zeppelin's tax 
exile status (a common situation among the 
heavily-taxed British rock stars). The corner- 
stone of the album is the opener, '‘Achilles 
Last Stand," which is quintessential Zep all 
the way. The Achilles reference seemed to 
refer to Robert's injury, which had him sitting 
for most of the recording. 


Whole Lotta Zep in '76 


Although there was no tour in 1976, there 
was plenty of Zeppelin product. Besides the 
Presence LP, The Song Remains The Same 
(the Led Zeppelin movie) premiered in New 
York. The soundtrack was released two days 
earlier. 

Song is a terrific live album, although Page 
didn't consider it a ‘proper’ live album and 
later began compiling one (it was never re- 
leased), The marathon versions of ‘Dazed 
And Confused’ and ‘Whole Lotta Love'’ 
should give you a keen idea of how “'jammy"’ 
Zep could be in concert, how no two shows 
eS) 


“Robert Plant’s tortured 
banshee wail verbalized 
the pain in the heart 
of every man ever 
wronged by a woman.”’ 


ee 
were ever the same, You don't need the 
movie to listen to the music; it's a credible 
record on its own terms, And yet, it's amazing 
when you actually see up close how the 
music is made. 

The second of those infamous three great 
tragedies turned Led Zeppelin's 1977 tour of 
America into their last (unknown to anyone at 
the time). Postponed initially due to Robert 
Plant's tonsillitis, the tour would also be cut 
short. On July 27, 1977, Plant's son Karac 
(who can be seen romping and laughing in the 
Zep movie) died of a stomach infection. The 
remaining seven dates of the Zep tour were 
cancelled as the singer returned home to 


bury his son, 
One of those cancelled dates was to be at 
J.F.K, Stadium in Philadelphia, where 


ironically, Led Zeppelin would reunite eight 
years later for the historic ''Live Aid'’ con- 
cert. But ony three of them would be there. 
For a while, it almost seemed that the 
death of Karac Plant would break up Led Zep- 
pelin, so devastated was Robert. Nearly a 
year went by before the band got back to- 
gether for what was to become their last 
album. In Through The Out Door was cut in 
only three weeks at Abba’s studios in Stock- 
holm with Jonesy at the musical helm for a 
change. Tracks like ‘‘In The Evening" showed 
that Zep could still kick ass, and “I’m Gonna 


Crawl" showed that they could still play the 
blues. 

Led Zeppelin had been getting back on its 
feet. They played their first shows in almost 
two years at Knebworth in 1979 (after a 
warm-up in Copenhagen). The two Knebworth 
shows, which were supported by the likes of 
Todd Rundgren’s Utopia, Southside Johnny & 
the Asbury Jukes, and the New Barbarians 
and boasted a dazzling laser show, were 
heavily attended by the media. It was as if the 
layoff had thrown a scare into the press. 

A full-scale tour of Europe in 1980 put to 
rest the fear that Led Zeppelin's comeback 
was anything but complete. When it was an- 
nounced that Led Zeppelin would be touring 
the United States in 1980, American long- 
hairs everywhere rejoiced, especially those 
who never got to see a show by the band. 
Finally, the Mighty Zep in concert! It was real- 
ly gonna happen. 

The band had been rehearsing for the tour 
at Jimmy Page's home In Windsor, an estate 
on the Thames that he bought from actor 
Michael Caine. A September 24, 1980 ses- 
sion was cut short when Bonzo was just too 
drunk to continue. He'd been slugging vodka 
since breakfast (it was later estimated at 40 
shots of vodka in a 12-hour period). He had to 
be helped to bed. 

The next day, Bonzo never emerged from 
his room, On September 25, 1980, John 
Henry Bonham was found dead in his bed, 
The East Berkshire coroner determined that 
the drummer inhaled his own vomit while 
sleeping on his back. 

Months of speculation about the band's 
future fgllowed before Jimmy, Robert and 
Jonesy put the issue to rest with this sad, 
brief statement: "The loss of our dear friend, 
and the deep sense of harmony felt by our- 
selves and our manager, have led us to 
decide that we could not continue as we 
were." 

It marked the end of an era in rock'n'roll, 
but no tragedy could stop the Led Zeppelin 
legacy. 

In a 1986 interview with FACES Magazine, 
when asked about a Zeppelin reunion, John 
Paul Jones stated, "There is no Led Zeppelin. 
There's only three of us. It would be a sham, 
really, to try to do it. It would be awful. What 
are we going to do, get up and do a best of 
Led Zeppelin with somebody else as @ drum- 
mer? That's awful. 

“On the other hand, there's no point in say- 
ing we're never ever going to collaborate on 
anything again. You know [Live Aid] did bring 
us together, certainly, but we all have our 
own careers and we want to keep our own 
careers. It would be nice to collaborate, a 
whole other project."’ 

Even though solo projects have kept Page, 
Plant and Jones occupied, "Zep reunion’ 
rumors rage on incessantly, as they have in 
the years since Bonham's death. None of the 
surviving Zeppers ever quite confirm or deny 
them ... 

Fans remain hopeful. ‘‘Reunion’’ or not, 
the consensus remains: LED ZEPPELIN 
LIVES! 
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Often criticized for being evasive in interviews, the members 
of Led Zeppelin could say a lot ... when they wanted to. 


ROBERT PLANT 

On John Paul Jones: 

“Jonesy was actually far ahead of his time, 
using synthesizers in ‘The Crunge’ way back 
on Houses of the Holy."” 


On Bonzo’s death: 

“What happened was, as Zeppelin ended 
finished ... | went away and sort of sat down, 
kind of with my head in my hands, wondering 
what on earth | was going to do.” 


On his voice: 

“My voice has changed quite a lot. | think in 
the early days, when | used to do those long, 
sort of incline things, | could feel it click in 
my throat. After | got to a certain point in the 
song, it'd go click — glilinnng!"” 


On Jimmy's Death Wish II album: 

“He did a marvelous job. | mean, anybody 
who can watch a screen, see 11 minutes, or 
10 seconds of film, and actually write to it. 


JIMMY PAGE 

On influences: 

“I've read about many records which are 
supposed to have turned me on to play 
rock'n'roll, but it was. ‘Baby, Let's Play 
House’ by Presley." 


On being a rock star: 

“| can't think of anything better than doing 
what you really want to do and seeing just a 
mass of smiles. That's utopia.” 


On priorities: 

“I'm totally committed to music. There's no 
point in trying to deny it within myself. It's 
the only thing I'm good at.” 


On aging: 

“| mean, it’s like life begins at 40, and I'm 
not kidding. | know it’s a flippant statement, 
but | seem to have more energy now, than | 
certainly had five years ago." 


On heavy metal: 
“| like heavy metal, purely because it’s not 
polite.” 


JOHN PAUL JONES 

On the book Hamimer of the Gods: 
“Most of the stories came from a guy we 
fired so he tells his own stories."" 


On pre-Zep days: 

“| was going completely crazy as a studio 
musician, just through overwork for three or 
four years. | mean | did nothing but studios.”” 


On his low profile: 

“I'd rather be in the background anyway. It's 
just my way. I've been into this too long to 
have ego trips.” 


JOHN BONHAM 
On pre-Zep days: 
“| was so keen to play when | left school, I'd 
have played for nothing. In fact | did for a 
long time, but my parents stuck by me.” 


On success: 

“I'm still living in the same bloody house as | 
was when we started. So's Robert. Nobody's 
changed that much.’ 
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Discography and Videography 


LED ZEPPELIN 
ALBUMS 


The most lasting testament to Led 
Zeppelin’s power and glory is ultimate- 
ly, their music. In the 20 years since the 
release of Led Zeppelin, the band has 
cranked out a lot of good vinyl. Some 
of it was groundbreaking ... and all of it 
was earthshaking. 


Led Zeppelin (Atlantic Records - 
40031), released 1968. 

Featuring: Good Times Bad Times, 
Babe I'm Gonna Leave You, You Shook 
Me, Dazed and Confused, Your Time is 
Gonna Come, Black Mountain Side, 
Communication Breakdown, | Can't 
Quit You Baby, How Many More Times. 


Led Zeppelin I! (Atlantic Records - 
40037), released 1969. 

Featuring: Whole Lotta Love, What Is 
and What Should Never Be, The Lemon 
Song, Thank You, Heartbreaker, Living 
Loving Maid (She’s Just a Woman), 
Ramble On, Moby Dick, Bring it on 
Home. 


Led Zeppelin Ill (Atlantic Records - 
50002), released 1970. 

Featuring: Immigrant Song, Friends, 
Celebration Day, Since I've Been Lov- 
ing You, Out on the Tiles, Gallows Pole, 
Tangerine, That's the Way, Bron-Y-Aur 
Stomp, Hats Off to (Roy) Haper. 


Untitled fourth album (Atlantic Records 
- K50008), released 1971. 

Featuring: Black Dog, Rock and Roll, 
The Battle of Evermore, Stairway to 
Heaven, Misty Mountain Hop, Four 
Sticks, Going to California, When the 
Levee Breaks. 


Houses of the Holy (Atlantic Records - 
K50014), released 1973. 

Featuring: The Song Remains the 
Same, The Rain Song, Over the Hills 
and Far Away, The Crunge, Dancing 
Days, D'yer Mak’er, No Quarter, The 
Ocean. 


Physical Graffiti (Swan Song Records - 
SSK89400), released 1975. 

Featuring: Custard Pie, The Rover, In 
My Time of Dying, Houses of the Holy, 
Trampled Underfoot, Kashmir, In the 
Light, Bron-Y-Aur, Down by the Sea- 
side, Ten Years Gone, Night Flight, The 
Wanton Song, Boogie With Stu, Black 
Country Woman, Sick Again. * 


The Song Remains The Same (Swan 
Song Records - SSK89402), released 
1976. 

Featuring: Rock and Roll, Celebration 
Day, The Song Remains the Same, The 
Rain Song, Dazed and Confused, No 
Quarter, Stairway to Heaven, Moby 
Dick, Whole Lotta Love. 


Presence (Swan Song Records - 
SSK59402), released 1976. 

Featuring: Achilles Last Stand, For 
Your Life, Royal Orleans, Nobody's 
Fault But Mine, Candy Store Rock, 
Hots On For Nowhere, Tea For One. 


In Through The Out Door (Swan Song 
Records - SSK59410), released 1979. 
Featuring: In the Evening, South 
Bound Saurez, Fool in the Rain, Hot 
Dog, Carouselambra, All My Love, I'm 
Gonna Crawl. 


Coda (Swan Song Records - SSK90051), 
released 1982. 

Featuring: We're Gonna Groove, Poor 
Tom, | Can’t Quit You Baby, Walter’s 
Walk, Ozone Baby, Darlene, Bonzo's 
Montreux, Wearing and Tearing. 


JIMMY PAGE 


[plus THE FIRM) 
ALBUMS: 


Death Wish II — Original Soundtrack 
Album (Swan Song Records- SS8511), 
released 1982. 

Featuring: Who's to Blame, The Chase, 
City Sirens, Jam Sandwich, Carol's 
Theme, The Release, Hotel Rats and 
Photostats, Shadow in the City, Jill's 
Theme, Prelude, Big Band, Sax and 
Violencé, Hypnotizing Ways (Oh 
Mama). 


The Firm by The Firm (Swan Song Rec- 
ords - SSK81239), released 1985. 

Featuring: Closer, Make or Break, 
Someone to Love, Together, Radioac- 
tive, You've Lost That Lovin’ Feeling, 
Money Can't Buy, Satisfaction 
Guaranteed, Midnight Moonlight. 


Mean Business by The Firm (Swan 
Song Records - SSK81628), released 
1986. 

Featuring: Fortune Hunter, Cadillac, 
All the King’s Horses, Live in Peace, 
Tear Down the Walls, Dreaming, Free 
to Live, Spirit of Love. 


ROBERT PLANT 
[plus THE HONEY 
DRIPPERS) ALBUMS: 


Pictures At Eleven (Swan Song Rec- 
ords - 8512), released 1982. 

Featuring: Burning Down One Side, 
Moonlight in Samosa, Pledge Pin, Slow 
Dancer, Worse Than Detroit, Fat Lip, 
Like I’ve Never Been Gone, Mystery 
Title. 


Principle of Moments (Es Paranza - 
90101), released 1983. 
Featuring: Big Log, I’m In the Mood. 


The Honey Drippers/Volume One by 
the Honey Drippers (Es Paranza - 
90220), released 1984. 

Featuring: | Get a Thrill, Sea of Love, | 
Got a Woman, Young Boy Blues, 
Rockin’ at Midnight. 


Shaken 'n’ Stirred (Es Paranza - 90285), 
released 1985. 
Featuring: Little by Little. 


Little by Little — Collector’s Edition 
(Atlantic Records - 90485), released 
1985. 

Featuring: Little By Little (remixed long 
version), Easily Lead, Rockin’ at Mid- 
night (live with the Honey Drippers), 
Sixes and Sevens. 


White Nights (Atlantic Records - 81273), 
released 1985. 

Movie soundtrack featuring “Far Post” 
by Robert Plant. 


Now and Zen (Es Paranza - 90863) 

Featuring: Heaven Knows, Tall Cool 
One, Ship of Fools, White, Clean and 
Neat. 


JOHN PAUL JONES 
ALBUMS: 


Music From the Film Scream For Help 
(Atlantic Records - 80190), released 
1985. 

Featuring: Spaghetti Junction, Bad 
Child, Chilli Sauce, When You Fall in 
Love. 
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“Big Log” from Principle of Moments, 
TELEVISION 1983. Music video starring Robert 


APPEARANCES Plant. 
AND VIDEOS 
“I'm In the Mood” from Principle of Mo- 

Led Zeppelin was born during that ments, 1983. Music video starring 
precarious era: too early for the music Robert Plant. 
video explosion of the ‘80s, but too 
cool to be on the Ed Sullivan show. Ac- “Sea of Love” from Honey Drippers/ 
cordingly, we should consider Led Zep- Volume One, 1984. Music video star- 
pelin’s infrequent television appear- ring Robert Plant. 
ances (and their later solo music 
videos) to be rare treats. The following “Rockin’ at Midnight” from Honey 
list, though not complete, covers most Drippers/Volume One, 1984, Music 
of what's out there, video starring Robert Plant. 


“How It Is” (British), 1969. Led Zeppelin “Saturday Night Live,” 1984, Robert 
performed “Communication Break- Plant and the Honey Drippers, with 
down." Brian Sétzer on guitar, appear on the 
Christmas show. 


“Super Show ‘69” (British), 1969. Led 
Zeppelin performed “Dazed and Con- “Radioactive” from The Firm, 1985. 
fused.” Music video starring The Firm. 


“Julie Felix Show” (British), 1970, Jim- “Satisfaction Guaranteed" from The 
my Page performed “White Summer” Firm, 1985. Music video starring The 
and “Black Mountain Side.” Firm. 


“Don Kirshner’s Rock Concert,” 1976. “Live Aid," 1985. Concerts for Ethiop- 
Led Zeppelin performed “Black Dog” ian famine victims, broadcast live. 
and “Dazed and Confused.” Robert Plant was joined by Jimmy 

Page and John Paul Jones, performing 
“Old Grey Whistle Test" (British), 1976. “Rock and Roll,” “Whole Lotta Love” 
An interview with Robert Plant. and “Stairway to Heaven.” 
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“Live in Peace” from Mean Business, 
1986. Music video starring The Firm. 


“Rock for Kampuchea” (British), 1979, GOD [AND 
UNICEF benefit organized by PaulMc- EXTREMELY RARE] 


Cartney. Featured are Robert Plant, BOOTLEG VIDEOS 
John Paul Jones and John Bonham. 


“Saturday Rock Show” (British), 1979. 
An interview with Robert Plant. 


“Whole Lotta Love,” year unknown. 
“Burning Down One Side" from Pic- Reportedly features a topless female 
tures at Eleven, 1983. Music video star- dancer. 
ring Robert Plant. 


“Communication Breakdown,” year 
The Song Remains the Same (Warner unknown. From a b&w Japanese tele- 
Home Video - 11389), 1984. Warner vision broadcast. 
Home Video released the Led Zeppelin 
movie on videocassette in Dolby “Hot Dog,” 1979. Filmed live at Kneb- 
stereo. worth. 
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‘Robert ‘Plant. 


hen you think of the 

quintessential frontman, 

who comes to mind but 

the strutting, shrieking, 

golden-locked pied piper 
from the Midlands of England? With 
his hands on his hips, his head thrown 
back and his crotch thrust forward, 
spinning yarns of ancient warriors or 
cursing that devil of a woman who put 
that great big hole in his heart, Robert 
Plant alone personifies the rock’n’roll 
genre like no other. 

Led Zeppelin’s lead singer was born 
Robert Anthony Plant on August 20, 
1948 in Birmingham. Although a good 
student as a youngster, Robert was 
eventually distracted by the new Ameri- 
can art. form that was sweeping Eng- 
land: rock’n’roll music (particularly 
that of Elvis Presley). He also loved the 
blues, At 16, Robert literally flunked 
out of school. 

Plant left his parents and moved to 
Walsall, where he played in various 
blues bands (two of them, the Crawling 
King Snakes and Band of Joy, featured 
John Bonham on drums). All of this 
work led to an ill-fated solo contract 
with CBS (that would later deprive him 
of writing credit on the first Led Zep- 
pelin album) which produced two 
singles (just like future bandmates Jim- 
my Page and John Paul Jones!) 

Robert eventually made it to London 
and hooked up with venerable British 
blues veteran Alexis Korner, who 
played no small part in the formation of 
the Rolling Stones. He and Korner even 
did some recording together, none of 
which saw the light of day until long 
after Plant hit it big. Which, in 1968, 
seemed would never happen. 

His luck run out, Robert fled London 
to again start up the cycle of singing for 
local bands in the Midlands. He began 
singing for a band with the preposter- 
ous name of Hobbstweedle right 
around the time that the Yardbirds 
broke up. As with the other bands, he 
didn’t expect this association to last too 
long. He was right. 

Robert Plant always seemed to empty 
his soul and push his throat to its limits 


during a Led Zeppelin show. He once 
said that being in Led Zeppelin was like 
being an antenna through which these 
feelings, spirits, and music passed, His 
lyrics were often a patchquilt of his own 
intense interest in music and literature. 
On one album side, you might hear a 
variation on a classic Willie Dixon line, 
or a J. R. R, Tolkien reference, or a 
passage from an obscure Richie Valens 
oldie. 

When on tour with Zeppelin, Plant’s 
room had to be stocked with flowers in 
the bedroom, fresh fruit (grapes and 
lemons), spring water, Earl Grey tea, 
tea-making items, fresh orange juice, 
and anything available for food at late 
hours after gigs. 

Robert has kept the highest post- 
Zeppelin profile. Always concerned 
that he be accepted for what he is (not 
what he was), Plant nonetheless is 
aware and grateful that Led Zeppelin 
won him the fame he now enjoys. 


ROBERT PLANT 
Did you know ... 


* Robert Plant put out three singles during 
1966/'67 on CBS Records: You'd Better 
Run'’/'Everybody's Gonna Say” with Listen 
(CBS 202456); ‘Our Song’'/“‘Laughin’ Cryin’ 
Laughin’ "' as a solo artist (CBS 202656); 
and ‘Long Time Comin’ "'/'‘I've Got a 
Secret” as a solo artist (CBS 2858). 


* Led Zeppelin had to cancel a date in early 
1970 when Robert Plant was in an accident 
with his Jaguar on the way home from a 
Spirit concert. He sustained injuries to the 
head and face. 


* In early 1973, Robert and Bonzo had to 
hitchhike to a gig in Sheffield after their 
Bentley broke down, They made the show in 
time, but Robert caught the flu. 


* Robert was a fine athlete and a rugby en- 
thusiast. He often played in charity mat- 

ches, such as the five-a-side football tourna- 
ment he participated in at Wembley in 1979. 


* While recording Presence, Robert almost 
permanently re-injured his bad ankle. He 
forgot himself and did a little boogying, slip- 
ping on his orthopedic crutch, After being 
caught by Jimmy Page, Robert was rushed 
to the nearest hospital, 


“Thank God there is that shadow, 
‘cause it’s a wonderful shadow,’ he has 
said. ‘It was the finest thing around at 
one point in time, but now, for me, (my 
solo career)‘is the finest thing around, 
and it supercedes a lot of the work that I 
did for Led Zeppelin.’’ 

Plant’s new approach to music is to 
avoid what he once called the “‘pom- 
posity’’ of Led Zeppelin. ‘(My music) 
is less affected by musical capability,” 
he says, ‘‘and it’s more down to being 
immediate and instant. No massive 
long guitar solos or anything like that. 
That was fine then, in those days, and to 
a degree now I hear it, although I yawn 
at other people’s renditions of things. 

“I mean, that was fine, but great 
musical virtuosity is not what it’s all 
about.” 
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ARNING: Don’t dare 
play down John Paul 
Jones’ role in Led Zep- 
pelin just because he kept 
the lowest profile. 

If you need proof of ‘Jonesy’ ’s 
musical contributions to the Mighty 
Zep, just listen to the angelic organ on 
“Thank You,” the jazzy, frenetic elec- 
tric piano on “No Quarter,” the haunt- 
ing strings on ‘“The Rain Song,” or the 
driving mandolin on ‘Battle of Ever- 
more.’ No, Jonesy wasn’t “just a bass- 
ist,’ but when it was time to deliver 
some bottom, the man delivered. Try 
“The Lemon Song” ’s bass line on for 
size some time. 

The only Zeppelin member to change 
his name was born John Baldwin on 
January 3, 1946. Jonesy was to one day 
follow in the footsteps of his father, a 
pianist and arranger who once accom- 
panied silent films on piano. Under his 
father’s tutelage, Jonesy was playing 
the piano at six. When he was 13, he got 
his first bass. 

While still in school, he played in a 
band that played American Air Force 
bases. Later, in 1962, he joined Jet Har- 
ris (late of the Shadows) and Tony 
Meehan’s band for a year-and-a-half of 
touring. Like Jimmy Page, he left a 
band and began to work in the studio, 
but like Page, he remembered that feel- 
ing of playing in a band. 

By now, Jonesy was producing and ar- 
ranging. Another parallel to Page's 
career occurred when Jonesy put out his 
own single (and he would occasionally 
run into Jimmy during this period as 
well.) He worked for the Rolling 
Stones, the Yardbirds, Lulu, Donovan 
and Terry Reid and was a very 
respected, sought-after collaborator — 
so much so that he felt he was being 
wrung dry artistically. 

It was Jonesy’s wife who suggested he 
call Jimmy Page to see if he needed help 
with the new band he was forming. The 
rest is rock’n’roll history ... 

John Paul Jones was not as involved 
as his bandmates in the backstage/hotel 
room shenanigans for which Led Zep- 


pelin was legendary. He seemed to | 


represent the ‘Charlie Watts/Bill 
Wyman” factor in the band; he was 
quiet, gentlemanly and always thinking 
of home while on the road. 

JPJ formed a special bond with Bonzo 
during the Zeppelin shows. While Jim- 
my and Robert were off on their in- 
terplaying flights of fancy, Jonesy 
would often get close to Bonzo and.the 
two would have a laugh while they kept 
the bottom cooking. His hotel room re- 
quirements (as specified in Zep’s tour- 
ing contract) indicates the man’s serious 
nature: fresh flowers and fruit (oranges, 
apples and bananas), bottled spring 
water, stereo, piano wherever possible 
or organ, candles, fresh orange juice. 

Not long after his reunion with Jimmy 
Page and Robert Plant. at Live Aid, 
Jonesy was asked if a Led Zeppelin reu- 
nion was being considered. His reply 
was rather definitive. ‘“There is no Led 
Zeppelin,” he said, “There's only three 
of us. 


JOHN PAUL JONES 
Studio slave 


«From 1964 until he joined Led Zeppelin, 
John Paul Jones was in great demand as a 
session man, playing keyboards, guitar, 
bass and doing arrangements. In fact, he 
arranged the strings for “She's a Rainbow" 
from the Rolling Stones’ infamous 
psychedelic epic, Their Satanic Majesties 
Request, for which he arranged most of the 
orchestration. 


* Here are some of the memorable singles 
that benefitted from Jonesy’s musical 
abilities: 

Andrew Loog Oldham and Chorus — “‘Right 
‘of Way” 

Rod Stewart — “Good Morning Little 
School Girl" 

John Paul Jones — ‘‘A Foggy Day In Viet 
Nam" 

(The following also featured a pre-Zep Jim- 
my Page:) 

Donovan — ‘‘Mellow Yellow,” "Sunshine 
Superman,” “'Hurdy Gurdy Man” 

The Yardbirds — “'Ten Little Indians," "Ha 
Ha Said the Clown,’ "Little Games” (cello 
arrangement) 

Jeff Beck — "Beck's Bolero” 


* Jonesy’s work also appeared on 
numerous singles by the following bands or 
solo artists: 

Tony Meehan, Mighty Avengers, The 
Greenbeats, The Downliners Sect, High 
Society, The Cherokees, Barry St. John, The 
Mindbenders, The Manchester Mob, Billy 
Nicholls, Graham Gouldman. 


“It would be a sham, really, to try to 
do it,” he continued. ‘It would be 
awful. What are we going to do, get up 
and do a best of Led Zeppelin with 
somebody else as a drummer? That's 
awful. 

“On the other hand, there’s no point 
in saying we're never ever going to col- 
laborate on anything again. You know it 
did bring us together, certainly, but we 
all have our own careers and we want to 
keep our own careers. It would be nice 
to collaborate, a whole other project." 
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Jimmy ‘Page. 


ed Zeppelin’s black satin- 

bedecked mystic and resident 

guitar virtuoso James Patrick 

Page was born on January 9, 

1944 and got his first guitar in 
1957. Like his contemporaries in the 
Beatles, the Stones, Cream, and other 
British Boom (phase I and II) bands, 
Page grew up loving the music of Elvis 
Presley, Chuck Berry, Bo Diddley, et al. 
His first band was the Crusaders, which 
he joined at the tender age of 15. 

Slogging about the English coun- 
tryside in a van, eating little and keep- 
ing atrocious hours took their toll on the 
aspiring superstar, and he often got very 
ill, It was a tradition in the making: 
years later, he often fell sick during Led 
Zeppelin tours. 

By the early ‘60s, Page gave up band 
life for the saner, safer life of an artist. 
He voluntarily enrolled himself in the 
study of painting, which was the op- 
posite of what people like John Lennon 
and Keith Richards were doing at the 
time; they’d quit art school to play in 
bands. But Jimmy’s love of music— and 
his guitar — was never far behind. He 
hosted jam sessions at his mother’s 
house, which were often attended by an 
unknown guitarist named Jeff Beck. 

Jimmy was an avid spectator (and oc- 
casional participant) in the British club 
band scene that had been really taking 
off around this time, Bands like the 
Yardbirds, who were destined to play a 
role in the formation of Led Zeppelin, 
made ‘Swinging England” the pop 
cultural mecca of a world hungry for 
vinyl product. As a result of his clubb- 
ing, Page made contacts that eventually 
led to an invitation to play guitar on a 
recording session. And he played well. 

Throughout the mid-’60s, Jimmy Page 
became known as a consummate ses- 
sion man, playing on tracks by the Who, 
the Kinks and Them. He even recorded 
his own single, ‘‘She Just Satisfies,’’ 
which went nowhere, But Page always 
remembered those early days with the 
Crusaders, and the high that he got from 
playing in front of a live audience. 

He admired Eric Clapton, a young 
blues guitarist who played for the Yard- 
birds. Clapton’s band was big on the 


club circuit, but they never got that all- 
important hit single, so their manager 
called in a freelancer to write them one. 
Graham Goulding (who eventually 
founded the band 10cc) penned the cat- 
chy ‘’For Your Love,”’ which was incon- 
sistent with the Yardbirds’ body of 
work but helped put the band on the 
map. Clapton, who was something of a 
blues purist, felt the band was selling 
out. 

Although offered the position, Jimmy 
Page didn’t want to replace his friend 
Eric Clapton in the Yardbirds. Instead 
he recommended Jeff Beck, who 
jumped at the chance. But after the 
Yardbirds’ bassist quit, Page gladly fill- 
ed the spot, eventually playing more 
and more guitar. Beck and Page can 
both be seen tearing it up in a scene in 
Michaelangelo Antonioni’s Blow-up 
(the director ‘“settled’’ for the Yardbirds 
when he couldn’t get the Who). 

Jeff Beck, infamous to this day for his 
temperamental nature, grew restless 
with the Yardbirds and eventually quit. 
Page, although the new kid on the 
block, took charge of the increasingly 
lethargic band. By now, the Yardbirds 
were managed by a gigantic bloke nam- 
ed Peter Grant, who once wrestled pro- 
fessionally and later managed tours by 
Jerry Lee Lewis, Little Richard and the 
Animals. 

When Keith Relf, Jim McCarty and 
Chris Dreja (the remaining original 
Yardbirds) decided to pursue other pro- 
jects, Jimmy Page found himself on his 
own with nothing but a name, a 
manager, and the burning desire: to 
form a new band that would take the 
world by storm. 

Jimmy Page has always been a 
mysterious character. Obsessed with 
satanist Aleister Crowley, he bought 
Crowley’s home, avidly absorbed his 
readings and collected his artifacts. 
Page loved to play the wizard; he dress- 
ed like one and waved his bow in the air 
during performances. It was Jimmy 
who conceived the idea that he and his 
three bandmates come up with self- 
representational symbols to be used asa 
“4itle’’ for Led Zeppelin’s fourth 
album. He liked life on the spacey side! 


JIMMY PAGE 
Busy early days 


* From 1962 until he formed Led Zeppelin, 
Jimmy Page was England's most sought- 
after session player. Here are some of the 
memorable singles on which Jimmy can be 
heard playing guitar: 


Them — “Baby Please Don't Go," ‘'Gloria,"” 
“Here Comes The Night" (second guitars 
‘on both of the latter two) 

The Kinks — "All Day and Alll of the Night” 
and ‘You Really Got Me” 

Tom Jones — “‘It’s Not Unusual’” 

The Who — "‘I Can’t Explain’ (rhythm 
guitar) 

David Bowie and the Mannish Boys — “| Pl- 
ty the Foo!"" 

Nico — “I'm Not Saying" 

John Mayall — ''I'm Your Witchdoctor’’ 
Donovan — ‘Hurdy Gurdy Man’ (also 
features John Bonham on drums, marking 
the first time he and Page played together; 
John Paul Jones is credited for the song's 
arrangement) and “Sunshine Superman” 
Jeff Beck — ‘'Beck’s Bolero" 

Joe Cocker — “A Little Help From My 
Friends" (lead guitar) 


* Jimmy also appeared on numerous 
singles by the following bands or solo ar- 
tists: 


Neil Christian and the Crusaders, Carter 
Lewis and the Southerners, Jet Harris and 
Tony Meehan, Mickie Most (sometimes 
Mickie Most and the Gear), The Redcaps, 
Dave Berry, Mickey Finn and the Bluemen, 
Pat Wayne and the Beachcombers, The 
First Gear, Brenda Lee, The Primatives, 
Lulu and the Luwers, P.J. Proby, Wayne 
Gibson and the Dynamic Sound, Brian Poole 
and the Tremoloes, Billy Fury, The 
Sneekers, The Zephyrs, The Lancastarians, 
The Brooks, Bobbie Graham, The Outsiders, 
Dave Berry, The Fifth Avenue, Gregory 
Phillips, The Masterminds, Judi Smith, Les 
Fleurs De Lys, and Twice as Much. 


© Jimmy played on Chris Farlowe's “Out of 
Time" in 1966. Now, 22 years later, Farlowe 
is singing on Page's solo album, 


MMe? 


There aren’t many glimpses into the 
personal world of Jimmy Page, but 
there are some clues. While on tour, 
here’s what Led Zeppelin’s contract 
specified should be in Jimmy’s room: 
flowers in bedroom and lounge, fresh 
fruit (grapes and green apples), bottled 
spring water, candles lit, champagne on 
ice, fresh orange juice, in bedroom the 
stereo set to be tuned to a hip FM sta- 
tion. 

Page already has secured a place in 
rock history as one of its most influen- 
tial guitarists. He pioneered the use of 
distortion, using the fuzz box, the 
echoplex and the violin bow before 
anyone else, to produce a myriad of 
otherworldly sounds. But he wasn’t all 
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gimmicks; he earned the nickname 
“magic fingers’ while still in the Yard- 
birds for the high-speed runs he would 
achieve all over the neck of his guitar. 
And when it was time for subtlety (for 
“light and shade’’ as he would always 
put it), he could squeeze one sleazy, 
bluesy note for all it was worth. 

Of the three surviving Led Zeppelin 
members, it is Page who was most 
devastated by Bonzo’s death. He all but 
completely vanished from the music 
scene for years. ‘After the loss of John, 
I didn’t touch a guitar for many, many 
months,” he said while still in The 
Firm. 

““] haven’t actually totalled it up,” he 
claimed, “but it was long enough to 


<: 
A 
pick up a guitar and not be able to 
change the chords properly. I was total- 
ly destroyed at the loss of John, ‘cause 
he was such a great friend of mine. And 
I couldn’t ... I didn’t ... there was no 
other drummer that I could even con- 
ceive playing with when he was alive, 
let alone when he was gone. 

“Every time I saw the guitar, I didn’t 
want to touch it, because it just remind- 
ed me of the whole thing, y’know.”” 

‘As it turned out, the best therapy for 
Jimmy Page came when he finally got 
back into the game. ‘I knew I needed 
it,” he said. “I mean, I needed to play in 
front of an audience, ‘cause that’s the 
only way I’d be able to break through 
this whole sort of quagmire.” 
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METAL HAVEN P.O. Box 274 


specialist in metal merchandise PARK RIDG EB; NJ 07656 


EUROPEAN PROMOTIONAL TOUR POSTERS 


FULL SIZE (24x35), 


FULL COLOR, RARE & NOT READILY AVAILABLE IN THE U.S. 


$5.50 each, 2 or 3 $5.25 each, 4 or more $5.00 each. All Posters sent Rolled in Tubes. 


MecaperH 


METALLICA DEF LEPPARD MEGADETH 


#2012 #2051 


OVER KILL 
#2043 


BON JOVI 
#2034 


CINDERELLA 
#2044 


MONSTER 
#2048 


#2032 


KING TESTEMENT 
#20! #2046 


IRON MAIDEN WHITESNAKE 


#2059 #2056 


ANTHRAX 
#2050 


BON JOVI 
#2035 


HELLOWEEN MOTLEY CRUE MOTELY CRUE 
#2041 #2053 #2014 


SLAYER 
#2039 


SLAYER 
#2019 


ANTHRAX 
#2029 
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AcIDC 
#2058 


ACIDC 
#2030 
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LTS-68 
3-69 
TS-70 
TS71 
Cass 
TS13 
S39 
TS-72 
TS-10 
LT8-76 
TS-78 
8-79 


Savatage/New Cover 
Warlock/New Cover 

Death Angel/Uitra Violence 

Led Zeppelin/Physical Graffiti 
Possessed/Eyes of Horror 
Anthrax/Not Man 

Motley Crue/Girls, Gitis, Girls 
Destruction/Mad Butcher 
Hallows Eve/Monument 
Dokken/Back for the Attack 
AC/DC/Heatseeker 

Guns & Roses/Skull 

Lita Ford/New Album 


T-SHIRTS — TWO-SIDED $10.25 each » SPECIFY S,M,L,XL 


Slayer/Reign In Blood . . 
Slayer/Logo, Devil 
Exodus/Bar and Grill 
Exodus/Meat Party 
Exodus/Bonded by Blood 
Onzy-Rhodes/Tribute 
Anthrax/1 am the Man. 
Anthrax/Judge Dred 
‘Anthrax/Skateboard, Not 
‘Aerosmith/Permanent Vacation 
Megadeth/Radiation 

Megadeth/ Peace Sells 
Megadeth Kill For Thrils 


Megadeth/Wake Up Dead. 
Vinnie Vincent/ Invasion 

Ace Frehley/Frehley's Comet 

‘Ace Frehley/Guitar Hero 
Kingdomecome/New Design 
Nuclear Assault/Plaque. 
Metallica/Crash Coarse in Brain Surg. 


Def Leppard/Hysteria Tour 
Grim Reaper/Lust for Freedom .-.. TS 
King Diamond/1987 Tour TS-48 
Motley Crue/Four Faces TS-50 
Metal Church/The Dark TS-51 
C.0.C./Who Won Nothing Remains. .TS-54 
Guns & Roses/Appetite-Destruction TS-55 
D.R.L/D.R.L TS-60 
Faster Pussycat/Kool Cat TS-62 
Helloween/Wizard, Seven Keys... -TS-63 
M.0.D./U.S.A. for M.O.D. TS-64 
MeAuley, Schenker/Perfect Timing TS-65 
‘Testament/The Legacy S47 


Metallica/Garage Days Revisited -- 
Metallica/Damage Inc. 
Metallica/Master Of Puppets 
‘Whitesnake/David Coverdale 

Def Leppard/Woman Of Doom 


IMPORT BACK PATCHES ° $6.00 each ¢ 2 or more $5.50 each * SPECIALLY MADE FOR JEAN JACKET 


Iron Maiden/Somewhere In Time 
Iron Miaiden/Stranger in Strange La. 
Iron Maiden/Trooper 

Bon Jovi/Solo Shot 
Ozzy-Rhodes/Tribute 

Van Halen/$150 

Celtic Frost/Emperors Return 
Motorhead/Orgasmatron 


BP-II 
BP.21 
BP-31 
BP-30 
BP-38 
BP-23 
BP-24 
BP.25 


AC/DC/Who Made Who 
5.0.D./Speak English or Die 
Europe/Group Shot. 
Metallica/Master of Puppets 
Slayer/Reign In Blood 
Megadeth/Peace Sells 

Motley Crue/Theater of Pain 
Motley Crue/Group Shot Live 


BP-43 


Slayer/Show No Mercy 
BP-44 


Kiss/Gene and Paul 
Iron Maiden/Powerslave 

Tron Maiden/Beast on the Road 
Kreator/Demon. 

Def Leppard/Hysteria 
Dio/Dream Evil 
Anthrax/Spreading the Disease 


Motley Crue/Shout At the Devil 
Kiss/Destroyer 
Kiss/Heavens on Fire 
Kiss/Group Shot 
Whitesnake/New album cover 
M.0.D,/U,S.A. for M.O.D. 
‘Aerosmith/Vacation 

Motley Crue/Girls, Girls, Girls 


BP-45 
BP-46 
BP-47 
BP-48 
BP-49 


BP-42 BP.20 


IMPORT PATCHES FROM ENGLAND & EMBROIDERED PATCHES — $2.25 Each 


Motley Crue/Theater of Pain. 
Motley Crue/Girls, Girls, Giris 
AC/DC/Who Made Who 
‘AC/DC/Logo 
DC/Power 
faster of Puppets 
ide the Lightning 
Creeping Death 
llica/ Jump in Fire 
Metallica/Damage Inc 
Bon Jovi/Slippery When Wet 
Bon Jovi/Logo 
Destruction/Eternal Devestation. 
Helloween/Jogo 
Iron Maiden/Wasted Years 
Iron Maiden/Logo 


XS110 
X850 
X48. 
XSi4 
XS8s 
XSIS 
XS47 


Warlock/Logo 
Guns & Roses/Logo 
Anthrax/Spreading The Disease 
‘Anthrax/Among The Living 
‘Anthrax/Smiley Face 

King Diamond 

Def Leppard/Logo 

Def Leppard/Hysteria, 
Dokken/Logo 

Dio/Dream Evil 

Celtic Frost/Morbid Taies 
Megadeth/Killing is My Business 
Megadeth/Logo 

Megadeth/ Peace Selis 

Faster Pussycat/Logo, 
Kreator/Demon 


SQUARE BUTTONS 


5 for $5.00 

Number after group is how many 

different styles. 
AC/DC — 3 WASP — 3 
CINDERELLA —3 MEGADETH — 
IRON MAIDEN — 8 | MOTLEY CRUE —4 
BON JOVI — 8 
KISS — 12 
METALLICA — 10 
SLAYER — $ 
VINNIE VINCENT — 


Vinnie Vincent/Invasion 
Voivod/Skull, Logo 
Misfits/Logo 

Kiss/Army 
Kiss/Rock & Roli Over 
Peter Criss 

Paul Stanley 

‘Ace Frehley 

Gene Simmons 
§,0,D,/Speak English or Die 
Slayer/Logo 

Slayer/Reign in Blood 
Cinderella/ Logo 
Poisin/Logo 

Stryper/Logo 


See eee cacés/tointhe Armyxses | Dealer Inquiries Welcome 
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ITEM 
NUMBER 


Dept. m7 with Card or Letterhead. 
ALL PRODUCTS GUARANTEED 


Most orders are sent out in 72 hours, however, allow 2 weeks (personal 
ch up to 4 weeks to clear. check or money order 
payable to Metal Haven — Catalog free with order, otherwise $1.00. 
Packed with more posters, T-shirts, patches, buttons, etc. 


SHIPPING & HANDLING 


ONLY NJ RESIDENTS ADD 6% SALES TAX _ 


TOTAL 


ORDER FORM © PLEASE PRINT 
SHIP TO: 


Name: 


Street Address: 
City: 
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John ‘Bonhany. 


ow §ad and ironic that rock’s 

two greatest drummers and 

rowdiest characters should die 

so young and almost exactly 

two years apart. But John 
“Bonzo’’ Bonham didn’t seem to be so 
hell-bent on self-destruction like his 
colleague in the Who, Keith Moon. 
Everyone who knew Bonzo felt he was a 
lovable bear of a man. He could be 
violent, but that’s the aggressive nature 
of a drummer. He was a simple man 
who gave few interviews, liked to work 
with his hands (even when he played 
the drums sometimes!), and was loyal to 
his family and friends. 

Born John Henry Bonham on May 31, 
1948 in Worcestershire, Bonzo once said 
that “drumming was the only thing I 
was any good at.’’ His dad taught him 
the building trade, and Bonzo often said 
that if the next Zeppelin album didn’t 
sell, he might well be ‘back on the 
roofs.’’ (Bonzo and father were filmed 
working on the drummer’s Worcester- 
shire farm during his solo sequence in 
the Led Zeppelin film The Song Remains 
The Same.) 

Bonzo was only 17 when he married 
his wife Pat (to whom he promised he’d 
give up the drums). The Bonhams 
started out with a humble enough abode 

.. in a caravan! Although they were 

poor, he managed to maintain his 
habit of bashing about in clubs with 
local bands. Bonzo was developing 
quite a local reputation. Two of his ear- 
ly bands, the Crawling King Snakes and 
Band of Joy, featured a young singer 
named Robert Plant. 

Bonham later joined .Tim Rose's 
band, making better money. By then, 
Jimmy Page needed only a drummer to 
fill out his planned supergroup. 

If John Bonham hadn't joined Led 
Zeppelin, the music just wouldn’t have 
been the same. Zep’s music was truly 
the result of the magic that occurred 
when the four men joined forces. For 
this reason, Jimmy, Robert and John 
Paul Jones never considered replacing 
Bonzo after his death. As Page later 
said, ‘It would be silly to even think 
about going on with Zeppelin. It would 
have been a total insult to John. I 


couldn't have played the numbers and 
looked round and seen someone else on 
the drums.” 

Bonzo’s son, 22-year-old Jason Bon- 
ham, is carrying on in his father’s foot- 
steps. Jason can even be seen drumming 
during his father’s solo spot in the Zep 
movie. One time, during rehearsals for 
the band’s 1979 Knebworth shows, 
Jason sat in for his father. He was ru- 
mored to replace Bonzo on a Led Zep- 
pelin reunion tour, which is more the 
result of ramormongers’ wishful imagi- 
nations than actual fact. 

As a drummer, John Bonham was ab- 
solutely one of a kind, No one could hit 
the drums harder (listen to ‘‘When The 
Levee Breaks’’), and he was capable of 
the intensely complicated arrangements 


JOHN BONHAM 
Did you know ... 


* Imagine what it would have been like get- 
ting that preview of great things to come if, 
in 1967, you bought "Long Time 

Comin’ "'/"'I've Got a Secret,"’ a single by a 
then unknown singer named Robert Plant. 
The record featured one John Bonham on 
drums. 


* An LA. radio station owner threw a.birth- 
day party for Bonzo in 1973. Bonzo wound 
up throwing most everybody in the pool. 


* Bonzo lost his driving privileges for six 
months in 1975. 


* In California, Bonzo was arrested, charg- 
ed with battery and freed on $250 bail ia 
1977 after he, manager Peter Grant and 
bodyguard John Bindon allegedly beat up a 
security guard who worked for concert pro- 
moter Bill Graham, 


* John Bonham used the largest drum 
sticks available, nicknamed "trees" among 
drummers, 


(check out ‘Black Dog’’). Bonzo’s 
showcase during Zeppelin’s shows 
came during “Moby Dick,’’ when he 
would turn the arena into a massive 
tribal gathering with his brutish beats 
and voodoo rhythms. If he were still 
around, it’s very doubtful that Bonzo 
would have anything to do with the 
drum machines that are used so preva- 
lently today. 

While touring with Led Zep, Bonzo’s 
room had to be stocked with fresh fruit, 
beer, champagne on ice, sheepskin rug, 
candles, fresh flowers, milk, fresh 
orange juice. (You wouldn’t want to get 
Bonzo mad!) 

“We get on well,’”’ he once said of Led 
Zeppelin. ‘The whole group gets on 
well. To me, some groups get too close 
and the slightest thing can upset the 
whole thing. In this group, we’re just 
close enough. 

“With Led Zeppelin, we're always 


writing new stuf, doing new fing and 
every individual is important.’’ 
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PHOTO: JANET MACOSKA, 


ig out yer Zep albums, throw ‘em 
‘on the turntable, nuke up some 
Popcorn, and gather up any and 
all Zep-lovin’ pals! It’s time to 
play “Zeppelin Trivia!” Test your 


knowledge of Zeppelin lore with these 25 
brain-teasers, guaranteed to challenge 
even the most stalwart devotee. Get 'em all 
right and yer not just a genius, yer a walkin’ 
talkin’ encyclopedia of rock'n'roll! 


THE QUESTIONS: 


4. Name the woman who sang a duet with 
Robert Plant on “The Battle of Evermore."’ 
Name the band she was in. 

2. Jimmy once debated flying to Cairo during 
@ break in a U.S. tour. What “omen” finally 
convinced him to take the trip? 

3. Before managing Led Zeppelin, Peter 
Grant was an extra in what 1961 war film 
starring Gregory Peck? 

4, Grant also did some stand-in work in the 
movies. Name the famous British actor he 
once doubled for. 

5. Robert, Jonesy and Bonzo all appeared at 
what 1979 charity event organized by former 
Beatle Paul McCartney? 

6. “Boogie With Stu"’ features what pianist? 
(Hint: he was an original member of the Roll- 
ing Stones, but got kicked out before the 
and hit it big.) 

7. On what program did Led Zeppelin make 
their first-ever American television ap- 
pearance? 

8. Who was Bonzo's idol as a drummer when 
he was a teenager? 


For 9 through 14, read the lyrics and name 
the songs (and albums) they're from. 


9."'| took her love at 17 
days, it seems," 

10. "This is the mystery of the quotient: upon 
us all, a little rain must fall.” 

11. "| been workin’ from seven til eleven 
every night. It kinda makes my’ life a drag.” 


a little late these 


12. “Ah-ha, girl, when you walk that way, 
watch your honey drip, | can’t keep away."” 
13. "Shake for me, girl. | wanna be your 
backdoor man." 

14. “Golem, the evil one, crept up and swept 
away with her.” 


We'll name the Zeppelin cut, and you name 
the original song (and the original artist) from 
which lyrics and/or melody were “‘borrowed’’ 
by Led Zeppelin 


15. “Dazed and Confused” from Led Zep- 
pelin. 

16. "Whole Lotta Love’ from Led Zeppelin II 
17. “The Lemon Song’ from Led Zeppelin I 
18. “Boogie With Stu’ from Physical Graffiti 
19. “Rack My Mind” (by the Yardbirds with 
Jimmy Page). 

20. “The Nazz Are Blue" (by the Yardbirds 
with Jimmy Page). 

21. What song did Led Zeppelin donate to 
K-Tel Records for their compilation album, 
the proceeds of which went to the Interna- 
tional Year of the Child? 

22. In 1977, Jimmy and Robert visited 
England's famed punk club, The Roxy, to see 
what punk band? 

23, What was to be the original title of the 
album Presence? 

24. Name the first song on the first side of 
the first Zep album and the last song on the 
last side of the last Zep album. 

25. Where was the last-ever Led Zeppelin 
concert performed on July 7, 1980? 
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THE INFECTION 
PREADS TO THE U.S. 


COMBA 


LICENSED FROM METALWORKS 


88 RELATIVITY RECORDS, INC 


METAL MUSCLE; US vs. UX METALAROUND THE WORLD. HISTORY THE THRASH METAL GENERA- EAST VS. WEST...Choose the BON JOVI YEARBOOK...,he glory 


METAL (Nov. "66).. A crash Gat on board fora trip through Special Collector's Edtion. Ate- TION...Complete history of champs! Motley Crue vs. Bon days of rock's hottest property! 


Course In heavy mata history! A heavy metaidom! Iron Maiden, Z D-ROCK-tory and Led Zep bio speed-punk, from Meterhead fo Jovi; Pison vs. Cinderali Concert highlights, JB's birth- 
the top Brits & Yanks in heavy Loudness, AC/DC, and more! author interview. Megadeth day, on the beach, off the road 
metal candids, 8 giant pull-outs! 


Send check or money order to: FACES Back Issues, 
1 Edge, NJ 07661 
0.00, No, of 
es postage and handling ) 


HM ON TOUR '87... The year’s HM HALL OF FAME... Asalute 1966 HEADBANGER’S 
biggest & baddest concerts! Tex- to the hard rockers whe put the CALENDAR: 12 months of 
xas. Jam, “Castle Donington, “*heavy"” in metal. HM legends metal. Oay-by-day historic 
Thrash Bash, Det Lep, Crue, past, present and to come. happenings in heavy metal 
Whitesnake, + 6 killer pull- Bonus 16-page KISS trivia insert music. Classic pin-up. $3. 
cuts! +.B super pul-outs 


WE'VE GOT THE METAL MUSCLE! Simei cnmsiuen sesrox 2901200 Yr 


\L MUSCLE (Nov. 86) © GUITAR GREATS |EADBANGER’S CALENDAR, 
METAL AROUND THE WORLD Cl METAL MADNESS #2 HM ON TOUR “87 
ISTORY OF HEAVY METAL EAST vs. WEST OHM HALL OF FAME 
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CREDIT CARD & C.0.0. ORDERS CALL 
HOTLINE NUMBER: 914-338-3344 


YER TYPICAL LED ZEP DUDE FROM THE '70s 


THE '70s — FA] 
JRDING AND 7 mm) YER TYPICAL LED 2: 
THIS WEEKEND'S hi EP DUDE FR 
i THE CONC,* MAN! Fey 70s WOULD PROBABLY BE IN'A BANE 
V 
"ALARM EVERY | i 
OKAY, MAN. | WORKED UP A ZEP SINCE 


WENT OFF RI - x r 
— WE'RE HITTIN’ THE CONC TOMORROW, 


YO, DUDE! WE'RE GONNA 
BE LATE FER SCHOOL! 


a) 


oe ohoRROW ‘| <1 ST WAS SHORT FOR “CONCERT rss 
Mel SOONG NES HOOL LONGHAIRS | WOULD 
708 AT LEAST ONE “CONC 


oe A | TTKIND 
OF MADE IT 
R BAND MEAN MORI 
ont’ ost EVERY out ASHOT. WHEN YA HEARD ZEP DO |T B 
ee cone al A A 4 


S'BEEN A LONG TIME SINCE 
| ROCK AND ROLLED ... 


«.. $'BEEN A LONG TIME 
SINCE | DID THAT STROLL ... 


< ‘A LOT HAS GONE DOW! pe HE 
| CAN DIE NOW! I'VE WITNESSED | BONZO'S DE IN SINCE THOSE DAYS... [ox* DUDE FROM Y 
‘A LED ZEPPELIN CONCERT! OF MICHAEL JACKSON SR Te MAKING Hl Fos Mi FFEREN TO. ee 


| HAVE A WIFE, HOUSE, BABY, MICROWAVE 
OVEN, VCR AND AN ANSWERING MACHINE. 
1AM A TOGETHER '80s DUDE. 


. BUT HE'S STILL A 
DUDE AT HEART. ROCK ON 


WE WILL MEET ALL ADVERTISED PRICES! 


‘SEND US THE AD WITH LOWER PRICES & GET 
AN EXTRA #1 OFF YOUR ORDER! 


BONUS 


Specify Size:S M L XL 


4053 0 Ac/DC-wno Made Who 

4581 G Ace Frehley -Frenieys Comet 

4177 G Aerosmith aeroforce 

1449 6 Peace sign 

4229 0 Allce cooper constrictor 
Allee Cooper Raise Your Fist 
Anareny 
‘Anthrax -Preacher 
Anthrax:lAm The Man 

1403 G Lynyrd Skynyrd Crest Eagle 

4183 G Bon Jovi -sippery 

4184 G Bon Jovi-Jon. 

4421 0 Motiey Crue “820 Boys 

4377 © Bon Jovi signatures 

4057 0 Boston -3rd Stage Tour 

1494 Ci Faster Pussycat 

1060 6 Cinderelia ‘portrait 

450 O Lita Ford-.P Cover 

1331 G Hanol rocks 

4511 G Dead Kennedys cambodia 

3391 G Def Leppard Women 

3488 G Def Leppard -Hysteria 

1507 © Ac/De-Heat secxer 

1489 G Dokken -Battleship/Group 

4490 Gi Dokken -Back For The Attack 


5 Megadern 
Metal 


Great white -Finally A Tour 
Guns 'N Roses -Appetite/ Destruction 

1482 © Guns 'N Roses -GNR Was Here 

1473 0 Heathen. 

4520 0 COC. -Nothing Remains 

180 0 Heretic. 

4197 0 Iron Malden -Aces High 

1398 B iron Malden ‘somewhere in Time 

4201 0 iron Malden -USa Tour 27 

1525 © David Lee Roth Skyscraper 


OUD Shot 
Tribute 


Led zepplin -Pnysical Graffiti 
Polson -4 Faces/¢at Dragged 
Polson -Logo/Talk Dirty 
Polson.-I want Action 
nnsryche -Rage For Order 
Ratt Dancing Character, 
Megadeth Radiation 
Metallica “Collage 
Bush 


king Diamond -Portrait 
Kiss -New Album Cover 

Kiss -Crazy Nights 

Led zeppelin -$5/Full Color 
Led Zeppelin ‘Houses OF Holy 
Dokken “Medallion 


Faster Pussycat 1084 0 Motorhead 
Bid Roses 10320 edged 

iron wal 1038 0 Polson 
W7igGwerock” 1058 0 Randy Rnoges 
1019 0 ise 


1702 5 xing dtamond 
12265 tedzeppeiin 11020 King 
{aoe G Megedeen 


4081 5 Van Halen 
1025 5 Metallica 4083 0 Whitesnake 
1031 Ci Motiey Crue 


Savatage 

5 Sex pistols collage 

5 Sid vicious -New/Destroy 
Slayer -Devil/Reign in Blood 


Megadeth -xill For Thrill 
Megadeth -Peace Sells, 

Bien 

Metallica -Master of Puppets 
Metallica Damage Inc. 
Metallica -Metal Up Your Ass 
Metallica crash course 
‘Guns N Roses “Skull 


10890 
41050 0 Dokken 


4288 G Europe -Faces/World Tour 
4252 Grateful Dead Blues For Allah 
4811 G Anthrax -No Frills 


——— 


\Wnite Lion -pnoto/Biack 
Wnitesnake 87 Tour/aloum 


FULL COLOR POSTERS $6 


1199 1 Allee Cooper Crawling On Floor 

3853 5 Anthea tive shot 

3729 5 Guns N Roses rp St 

323015 Bon lov: Pose Grou 

3370.0 ren malaen women 

23360 cinaerelia croup 

730 5 bettepeara sve 

23 D Dokken or 

77865 Uta Ford cultar/sexy snot 
3 Hesrt-ann & Nancy 
Oey ospourne:Randy Tibute 
Sa Vielous-uesiner Jacket 
ites Makeup/Group shot 
fiss Oia) Maxeup 


FULL COLOR LIGHTERS $8 
Gold Trim, Reusable 


te aria 
Bas tarts 
PeeWee i cocore 


=. ERED B 
EM BRO OE es, 


crs 1209 

2035 0 Kiss 1090 
se 

1055 8 Meaey crue 

103 5 Pawo 


1013 


iss 
crue 
ois. motley 


tose 
40000 


Bon Jovi 1017 Led Zeppelin 1030 


103i Coetteppara 10st SMetaiies, 10825 Whmtesnake Ss 10720 ac/oc | 
jerteppard 1021 Metaliles, 10825 
(binG Wonwaigen lae2CmoueyGve 10290 Erp ILVERTONE EARRINGS $5/pR 39720 Aerosmien 


Stryper 


CONCERT EXPRESS 
P. O, Box 4206 Dept. 6100, Hopkins, MN 55343 
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The Song Remains The Game 


The Led Zeppelin movie, The Song 
Remains The Same, has been slagged 
time and again, especially by the 
members. of the band! But the film’s 
historic significance as the only 
official visual record of Led Zeppelin 
in concert grows with each passing 
year. If you love Zep, it’s 
a masterpiece. 


The Song Remains The Same, 
the Zeppelin movie as we know it 
today, almost never made it to 
the theaters: The band, you see, 
just didn't like it. 

And Zep manager Peter Grant, 
who bankrolled the whole thing 
later called it “the most expen- 
sive home movie ever made."” 

The footage that we now enjoy 
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‘on midnight movie screens and in 
living room VCRs across the na- 
tion was going to be scrapped. 
Canned. Chucked. Finito. 

“For a time the movie was 
shelved," Jimmy Page later said, 
“and we were going to come over 
here with what we'd learned and 
do some more footage. But after 
Robert's (August '75 car) acci- 


dent, we were forced to tie it all 
up." 

But, hey, The Song Remains 
The. Same is now the only official, 
band-authorized look at Led Zep- 
pelin in concert (and even a look 
at their personal lives and fan- 
tasies), preserved for the eons! 
So, although the film gets knock- 
ed for its excess, it's a reason to 
celebrate for die-hard Zep heads. 

EXCESS is what Song is all 
about, so if you already agree 
with the Siskels and Egg-berts of 
the world that Led Zeppelin is in- 
trinsically excessive, don't bother 
with Song. But if you dig Zep, 
you'll dig this flick, because it’s 
full of EXCESS. 

Once the decision was made to 
do a Zep movie, Jimmy Page got 
in touch with filmmaker Joe 
Massot through a mutual friend 
They hit it off ... at first 

“1 told Jimmy that | didn’t think 


there was any point in making 


another Woodstock or Bangla 
Desh type of film," Massot said at 
the time. "They were 16mm 
documentaries, almost in the 
home movie style.’ 

The concept Page and Massot 
agreed on was to somehow use 
film to represent the four Zep 
members’ individual personalities 
and intercut the results through- 
out the concert footage. “It was 
like when we chose a symbol for 
the fourth album," Jimmy said in 
an early interview. "We each 
went away and came up with an 
idea. It gave an insight into each 
personality, whether it be tongue- 
in-cheek or deadly serious.” 

The personal sequences were 
filmed in the fall that followed Led 
Zeppelin’s 1973 American tour 
The live sequences were filmed 
on the last three shows of that 
tour at New York's Madison 


) Does anybody r 
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Square Garden on July 27, 28 and 
29th, The band eventually 
became disillusioned with 
everything they'd filmed; they felt 
the concert footage was dull 
They were so unhappy with the 
film's progress that they fired 
Massot, Said Jimmy at the time: 
He's got his priorities a bit mix- 
ed up, and he missed a lot of stuff 
as well." Massot's replacement 
was Australian Peter Clifton, and 
the end product credited both 
men 

Despite the band's reticence, 
here is a film that takes on new, 
greater significance with every 
passing year. It opens with Peter 
Grant's sequence. Although not a 
member of the band, he was al- 
ways considered the “fifth Led 
Zeppelin member," and set the 
Standard for rock management 
ever since his reign. Grant is 
seen in '20s gangster clothes 


driving a vintage Pierce Arrow 
Faceless men, and even a were- 
wolf, are assembled around a 
table either playing some kinda 
“Monopoly from Mars" game or 
planning an international corpor- 
ate takeover. It's very witty and 
veddy British (reminiscent of that 
"Avengers" style tongue-in- 
cheekiness) 

Grant and goons open fire with 
machine guns that would have 
made Edward G. Robinson proud, 
In a remarkable moment of pre- 
splatter-era cinema, one of the at- 
tackees' heads rolls off his body 
and multi-colored “blood” spurts 
high from his neck. The sequence 
has always been a crowd pleaser, 
and it's a hell of a way to open a 
movie! 

We next observe the members 
of Led Zeppelin in their natural 
environments as they receive 
tour date announcements from 


Grant, (It's so sad to see Karac 
Plant, a beautiful little boy with his 
father's curls, frolicking nude and 
laughing to the delight of his 
parents; Karac died four years 
later of a stomach infection.) 

Robert Plaint’s grounds in 
Wales are lush, green country- 
side. He seems to be the ultimate 
utopian hippie as he chomps on 
an apple, son in arm, accepting 
the messenger boy's note 

We see John Paul Jones read- 
ing '‘Jack In the Beanstalk’ to his 
adorable little daughters. (Jone- 
sy's haircut at the time was 
rather “beanstalk-ian," in fact.) 

Jimmy Page is seen playing 
some sort of bizarre, ancient 
droning instrument (a small box- 
like object with a crank that emits 
a sound rather like a sitar/bag- 
pipes hybrid). His “druggy"’ intro 
was filmed on the Loch Ness with 
tinted film and hand-held camera, 


to give that “I'm on something" 
look. When Jimmy turns around, 
his eyes .., well... they glow. 

Back at John Paul Jones’ Sus- 
sex home, we see Jonesy look at 
the announcement and exclaim 
“This is tomorrow!" And we're 
off to Zep land. 

First we see Led Zeppelin get- 
ting off their jet at the airport. The 
traditionally tour-sick Page lets 
‘out a rip of coughs as he des- 
cends from the plane. At the time 
he was a physical wreck (three 
months of room service food and 
lousy hours will do that to you), 
and even had an injured hand (but 
you'd never know it to hear how 
he played those three nights). 
Then the turnpike (with a nice, 
visual police escort), Then the 
tunnel. And once we're in Fun 
City (Manhattan), we ride in Zep’s 
limo as ‘'Bron-Y-Aur,'' the mellow 
acoustic instrumental from Physi- 
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cal Graffiti (which actually hadn’ 
been released yet when these se- 
quences were filmed) plays in the 


background. Then we're at 
Madison Square Garden. You can 
hear that special, one-of-a-kind 
sound ... that din a crowd emits 
when it's done finding its seats 
and buying popcorn and it's ready 
to experience some live music 
The lights are out, but we hear 
somebody yell as Bonzo drums 
the intro to “Rock and Roll.” 
One listen and one look at this 
exciting band puts to rest any of 
the doubts they had about releas- 
ing this movie. The mix is a little 
cleaner than that of the album 
most likely for movie projection 
purposes. The film was released 
in Dolby stereo (and the hifi VCR 
version sounds killer, folks). The 
voice is more upfront and some 
redubbing was obviously done. 
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Bring It On 
the hook. 


Just a piece of 
Home” from Zep Il, 
leads into a blistering “Black 
Dog." Robert's delivery varies 
from the studio version, pleasant- 
ly so. Kind of a road weary, I've- 
done-this-song-a-lot-and-I-know- 
its-ins-and-outs-like-the-back-of- 
my-a* *-by-now. Very assured and 
loose and dirty. The film's editors 
cut in a bridge, a subway, and 
Jimmy takes a BLISTERING solo 
“Black Dog" didn't make it onto 
the soundtrack album. A pity. 

Next we see a nice, spacey 
technique they'd only have tried 
to pull off in those wacky, nutty 
70s: Jimmy Page-times-four just 
riffing away. It's speeds-ville 
man. We don’t quite know where 
this is going, but when the band 
pops in, we realize it's their 
mega-blues classic from the third 
album, “Since I've Been Loving 


You."" Shots of the audience 
erify their trance-like rapture. 
Here is a true highlight of the 
movie (and with no added fantasy 
sequences, just pure perf 
mance, pure genius). "Since I've 
Been Loving You" should have 
been on the soundtrack! 

More shots of subways 
precede the Jonesy set piece, 
No Quarter.” The dry ice 
machine gets cranked on for this 
spacey number. Jonesy plays his 
ethereal, phase-shifted electric 
piano (supported by some good 
old-fashioned wawa from Page), 
while the first fantasy sequence 
from a band member gets cut into 
the proceedings 

First we see Jonesy in Vic- 
torian garb playing a huge pipe 
organ, one that would have made 
Lon Chaney, Sr. envious. Then, a 
band of masked horsemen terro- 


rizes women and children. The 
ringleader, wearing a ‘Phantom 
of the Opera" mask, walks into a 
mansion. He removes his mask, 
and ... it's Jonesy! Dogs, wife 
and children come running as the 
man of the house returns home 
Kind of a silly sequence, it sym- 
bolizes Jonesy's “Jekyll and 
Hyde” existence, that of a family 
man caught in the lunacy of life 
on the road. Jonesy's recital 
which is aided and abetted by 
some lucid soloing by Page, holds 
it together 

Next comes the first in a series 
of unflattering glimpses at the 
backstage and off-stage world. 
This one's no fantasy. This se- 
quence captures Peter Grant in 
all of his insulting, brow-beating 
glory. Grant was said to be fair, 
and wouldn't come down on you 
(continued on page 62) 
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LED ZEP-OGRAPHER 
STEPHEN 
DAVIS 


hy write a book on Led Zep- 

pelin? 

SD: Led Zeppelin was clearly 
the biggest rock band to come out of any- 
where in the 1970s and for a large seg- 
ment of America’s youth population, Led 
Zeppelin was very culturally dominant dur- 
ing those years from 1968 to 1980. At 
‘some point in the early '80s after Led Zep- 
pelin broke up, | decided that | wanted to 
write a book about rock. I'd done a few 
other books about reggae music and 
“fringe” cultural things like that but | real- 
ly wanted to do a book about the big rock 
phenomenon that had gotten so big in the 
'70s and '80s. | looked around and a lot of 
the groups had already been done and 
they were authorized biographies and 
most of them were pretty lame. There'd 
been lots of books about The Beatles and 
The Stones and The Who and all of these 
other great groups, but there was sort of 
one untold story and that was the Led 
Zeppelin story. And the reason that it was 
an untold story was because Led Zeppelin 
were very, shall we say “mischievous” 
during their career. They got in a lot of 
trouble. They got in trouble with the law, 
they got in trouble with each other, they 
got in trouble with drugs and alcohol, and 
it was a story that had never really been 
told because Led Zeppelin and Led Zep- 
pelin's management were really masters 
of media manipulation and they really 
knew how to control the press, how to 
control radio and how to control the usual 
formal channels by which information 
about musicians gets out. So | was so sick 
and tired of all these authorized 
biographies, and | decided that it would 
be interesting to write an adversary 
biography. | had had experience with tour- 
ing with Led Zeppelin and | had seen them 
on the road and in all their glory during 
1975 when Led Zeppelin was really at its 
height. So | decided to track down a lot of 
the people that'd been associated with 
Led Zeppelin, old girlfriends, old 
employees, people who worked in the 
record business, people who worked in 
tadio, disc jockeys, people who'd been in 
intimate contact with them. At first | 
thought it'd be kind of a hard story to pull 
out, but soon | realized that a lot of people 
were afraid of being left out of the story 
and then gradually as word of the book 
got out, people started to call me and tell 
their stories. 

‘Hammer Of The Gods is really the first 
time that anybody's sat down and really 
written a book about the truth of what the 
rock era was like in the '70s. 

f an unauthor- 
ally, the band 
doesn’t talk to you. Now is that the case 
here? Did you try to get in contact with the 
band members? 

‘SD: Here's what happened. | went on tour 
with Led Zeppelin in 1975. | was working 
as a journalist at the time and went on 
tour with an assignment from a magazine 
called The Atlantic Monthly which is kind 
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of a mainstream cultural publication. So | 
went on tour with Led Zeppelin for a few 
weeks and flew around with them in their 
legendary “Starship”, which was a private 
plane that they had chartered and that 
was equipped with the various things you 
wouldn't find in a normal airplane. 
(Laughs) 

Boy, is that tactful! 

SD: During this period, | got to see, as | 
said, a lot of Led Zeppelin in action, back- 
stage, off stage, at the hotel. | really got to 
see what went on behind the locked and 
guarded doors of Jimmy Page's hotel 
suite—not everything, but alittle bit. And | 
fleshed out a lot of that information with 
information provided by other musicians 
and old girlfriends, former groupies now 
respectable matrons in Los Angeles, and 
some not so respectable | should say. And 
even wives. 

When | started to do the book some 
years later, | did get in touch with Robert 
Plant and | did get In touch with Jimmy 
Page as a courtesy, to say listen, I'm do- 
ing this book, would you grant an inter- 
view. I never heard from Plant, and | heard 
sort of obliquely from Page, but he wasn't 
in a state to be interviewed at the time and 
So | never really pursued it. Later, paren- 
thetically, | kind of regretted getting in 
touch with Jimmy because some strange 
things began to happen to me personally 
while | was doing the book and mutual 
friends who knew both me and Jimmy say, 
‘oh, you should never have given Jimmy 
your address because he's put a hex on 
you’ and things like that. (Laughs) So | 
didn't really pursue Jimmy Page any fur- 
ther when some of these strange things 
started to happen. | just went ahead and 
did the best kind of adversary rock book 
that | could. But | want to repeat—be- 
cause Robert Plant has denied on MTV 
and in other media that the band ever met 
me or even talked with me or anything like 
that—that | do, thank God, have taped in- 
terviews with all four members of Led Zep- 
pelin and | have photographs of me and 
Robert Plant having fun at the Continental 
“Riot” House on Sunset Boulevard in Los 
Angeles. Thank goodness | have proof 
that | did spend time with them and did 
interview them. 

Who was your primary source in Hammer 
Of The Gods? 

‘SD: There's several primary sources, One 
was a rather notorious figure named 
Richard Cole. They used to call him the 
“rock soldier’ because he was the 
ultimate road manager. He worked not on- 
ly with Led Zeppelin but with Eric Clapton 
and other English rock stars. For 13 years 
he was an employee of Led Zeppelin's 
manager Peter Grant. Richard Cole and | 
met in Los Angeles and he was a little bit 
down on his luck at the time and seemed 
willing to talk about his 13 years of experi- 
ence with Led Zeppelin. He certainly was 
a primary source. There were many other 
sources also. There was a former vice 
president of Swan Song Records named 
Danny Goldberg who was a very good 
source. There were several former girl- 
friends of Jimmy Page, one a woman 
named Lori Maddox who's now 28, but 
when she was 14 years old, she was kid- 
napped by Jimmy and sequestered in one 
of these legendary locked hotel suites for 


a long time. There’s several other 
groupies from the early and mid-70s, Miss 
Pamela and Bebe Buell. | really hesitate to 
call these women groupies because they 
were wives and lovers, and “groupies” isa 
term | don’t really like, so | shouldn't really 
use it. They're good people and great 
sources. 

In setting up this book, you indicate that 
the social climate of the late ’60s and ear- 
ly 70s was a big part of Led Zeppelin’s 
rise. How was that climate a big part of it? 
SD: Well, the late '60s especially were very 
kind of “witchy” times, and most people 
think of Led Zeppelin as being an English 
band, which of course they were. They 
were four Englishmen, but you've got to 
remember that Jimmy Page loved Los 
Angeles and spent most of his time there 
when he wasn't working in the studio in 
London. He was a part of that whole very 
witchy scene that took place in Los 
Angeles in the late '60s, that produced 
other phenomenon unrelated to Led Zep- 
pelin, like the Manson Family. It was just a 
time and an era where people would do 
things that they couldn’t get away with to- 
day for various reasons. This is where all 
the old stories about Led Zeppelin selling 
Out to the devil come from. This was an 
era that doesn't really exist anymore. The 
money doesn't exist, the personalities 
don't exist, the freedom to get away with a 
lot of stuff doesn't really exist anymore. 
These Led Zeppelin guys were young, 
23-24—Robert Plant was only 19 or 20 
when he started Led Zeppelin. So they 
were young, impressionable guys, and the 
"60s were times of enormous freedom and 
change. That's the climate that Led Zep- 
pelin.came out of, a real wild time. | often 
Say that the late '60s and the '70s, the so- 
called rock era, is a little bit like 
Hollywood in the '20s; it’s an era that is 
gone and its like will not be seen again for 
a long time, simply because the possibili- 
ties don’t exist anymore. 

How did Jimmy Pai art dabbling in the 
occult? 

‘SD: Well, Jimmy Page was interested in 
two things during the '70s before Led Zep- 
pelin while he was in the Yardbirds: One 
was art nouveau, which is a form of art 
that was very prevalent especially in 
Europe around the turn of the century, the 
1890s and the early years leading up to 
1910. Many of the nouveau artists were 
very interested in the mystic and the oc- 
cult. Art nouveau went hand in hand with 
pre-Raphaelite poetry and with certain 
styles of furniture making and painting 
and sculpture. One of the later art 
nouveau poets was a man named Aleister 
Crowley who was a legendary mounte- 
bank and pornographer and poet and 
Philosopher of the occult and he was also 
an expert mountain climber and he had, 
shall we say “diverse” interests in the oc- 
cult. Jimmy Page is a collector of Crowley, 
of Crowley's robes and canes and hats 
and artifacts. Crowley died in 1947 in 
England and Jimmy, like many of the Eng- 
lish rock musicians of that era, was very 
interested in Crowley. because he lived 
like the rock musicians would later on in 
the '70s. He lived a very free life with a lot 
of women and he was addicted to cocaine 
and morphine and he had a philosophy 
that he termed “Do what thou wilt.” 


Crowley believed that you should do what- 
ever you wanted to do, that nothing was 
forbidden, that everything was permitted. 
This was a philosophy that appealed to 
Jimmy and a lot of other English rock mu- 
sicians who, when they began to make a 
lot of money began to live as Crowley did, 
and it was no accident that Jimmy later 
went on and bought Aleister Crowley's old 
house, a legendary haunted house called 
Boleskine House on the shores of Loch 
Ness in Scotland, and still owns it to this 
day. 

You do hear a lot about Led Zeppelin 
and their penchant for the occult, and not 
without reason. They were very manipula- 
tive and they used a lot of occult symbols 
on their albums and their records had dou- 
ble meanings and things like that. It was 
part of the hook that Led Zeppelin stuck 
into the youth of America, | think, this very 
manipulative semi-mystical semi-occult 
penchant, without ever really identifying 
themselves with the occult. Still they man- 
aged to get millions of kids to think that 
they were masters of secret orders, etc., 
which they indeed might have been. 

The rumours were spread not just by the 
music that they made and by the double 
entendre in the lyrics; the rumours were 
spread in other wa: weren't they? 
Doesn't this groupie “jungle drum” have a 
lot to do with it? 

SD: The classic Led Zeppelin rumour was 
that Led Zeppelin sometime in 1968 sold 
their souls to the devil in exchange for un- 
believable wealth and record sales and 
success, etc. And the story that all the 
girls tell, and still tell to this day, is that 
Led Zeppelin—the three members of Led 
Zeppelin, Jimmy Page, John Bonham and 
Robert Plant—made some sort of pact 
with the devil and that one member of Led 
Zeppelin would refuse to sign his name in 
blood, and that was John Paul Jones. Now 
these are only rumours, they're unsub- 
stantiated, but a lot of people believe 
them and a lot of people who know Led 
Zeppelin well and who knew them well at 
the time say that It’s very reasonable, that 
John Bonham and Robert Plant were very 
young and very impressionable and Jim- 
my was an established rock star and that 
he might've been able to talk them into 
‘something like this. 

A couple of major events that seemed to 
happen during the course of Led Zep- 
pelin’s personal and professional lives 
seemed to be directly tied into this. What 
were they? 

SD: You're probably talking about the 
various deaths of people tied to the band, 
ultimately one of the band members them- 
Selves. Robert Plant had a lot of bad luck 
with his family. There were some strange 
car crashes and a lot of people close to 
Led Zeppelin died over the years unfortu- 
nately. | wrote this book a couple of years 
ago now and | still get letters from people 
who tell me of incidences they know of 
people who were associated with Led Zep- 
pelin and passed away mysteriously. 
Again these are unsubstantiated rumours, 
but everybody who talks about the so- 
called Led Zeppelin pact with the devil 
always points out that John Paul Jones 
was the one that refused to join in and he 
is the survivor of the group. He didn’t get 
involved with drugs, he didn't lose any 


e 
children, he didn’t die. He’s retired 
basically with his fortune intact. All of 
these things are annoying little devils of 
rumours because they seem so tantalizing 
and seem so true. 

Some of this bad stuff happened to 
Robert Plant. Back when his son Karac 
died of that mysterious illness, he was 
very nervous about Jimmy’s involvement 
with this stuff. 

SD: Well, he refused to have anything to 
do with Jimmy Page for two years after 
that. The funny thing was that a couple of 
years after the death of Robert's son— 
which took place only a little while after 
Robert and his family were very badly in- 
jured in a car crash—he happened to see 
an interview in some English farming 
magazine that Roy Harper was writing 
lyrics for a Led Zeppelin album and he got 
mad and called up Jimmy Page and Led 
Zeppelin went back to work on that one 
more album called /n Through The Out 
Door. \t's probably no coincidence that 
after Led Zeppelin broke up, Robert Plant 
went out on his own, throwing away an ob- 
viously very lucrative possibility of going 
back with Jimmy Page. 

When you read Hammer Of The Gods you 
get the feeling there were more than four 
members of Led Zeppelin. 

SD: Yeah, Led Zeppelin was really six peo- 
ple. There was Jimmy Page, Robert Plant, 
John Bonham and John Paul Jones, but 
there was a fifth member, their manager 
Peter Grant, Peter's a legendary figure 
from the London music world. The London 
music world was very heavily tied into the 
British version of /a cosa nostra and Peter 
was a tough guy, an ex-professional 
wrestler, He had a reputation for, if he dis- 
agreed with someone, throwing them out 
the window and dangling them over Ox- 
ford Street in London by the heels'of their 
shoes. Throughout Led Zeppelin's career, 
Peter Grant always toured with the band 
and was very indomitable, a very tough 
guy, and anybody who got In Led Zep- 
pelin's way was squashed. This again is 
part of Led Zeppelin’s reputation as bad 
guys, “bad company” so to speak. 

There was another member, Richard 
Cole, whom we talked about before, the 
road manager, who was a sort of de facto 
sixth member of the group. He went every- 
where with them, he took care of them. 
He's actually responsible for a lot of the 
mayhem that Led Zeppelin got blamed for. 
Robert describes John Bonham as a fai 
ly man, a practical joker, but sort of kni 
slappin’ and fun lovin’. That’s not the pic- 
ture you paint of him in the book. 

SD: | saw that side of John Bonham, too, 
but | also saw on tour another side. 
Members of Led Zeppelin used to call 
John Bonham “The Beast” because he 
would have a couple of drinks and he 
would basically go berserk. He'd be like a 
loose cannon rolling around on the deck 
and he would do anything to anybody at 
anytime. He used to go up in bars and slug 
women and he was a pretty bad guy. 
There’s a famous story that they still tell 
out in Los Angeles about how John 
Bonham walked into the Rainbow Bar on 
Sunset Strip and he ordered 20 Black Rus- 
sians, which is a vile concoction of coffee 
and vodka or something like that, and he 
drank ten of the Black Russians and he 


turned around and he saw a woman who 
is a booker for Kim Fowley—who was a 
local music figure at that time—sitting 
across the restaurant. She smiled at him 
and So Bonzo walked over and slugged 
her, bashed her in the face and said, 
“don't you ever (bleeping) look at me like 
that again!” That’s one of a hundred 
stories | heard about Bonzo. There's 
stories about attempted rapes on the Star- 
ship. . .he would have a couple drinks and 
he would go nuts. The members of Led 
Zeppelin say it was because he missed his 
family so much; he was very devoted to 
his wife and children and really hated to 
tour. And | can understand that also. 
There had been superstar bands before 
Led Zeppelin. What was it in your opinion 
about tl music, about their 
that pushed the m 
seen in the past to frenzy? 

SD: First of all, there's Jimmy Page, who 
is clearly the best guitarist to come out of 
the rock era. | read a quote from Prince 
who said that the thing about Led Zep- 
pelin was they made you see a different 
color on every song when you heard a Led 
Zeppelin album, That to me sort of sums 
up Led Zeppelin's appeal. The other thing 
was John Bonham. No one could play 
drums like him. He was a big man and he 
hit those things so hard. 

You made the analogy about “marching 
into battl i 
SD: Until this century, armies used to go 
into battle with bands of drummers and 
trumpets, and the drummers used to play 
in 4/4. If you substitute the electric guitar 
for that trumpet, when you think about a 
rock show with 18,000 kids dazed and con- 
fused on substances and things like that, 
it was like a “wargasm” kind of experi- 
ence. Led Zeppelin's shows with the lights 
and the sound created something, a rep- 
lica of the din of battle, and no other rock 
group has even come close to creating 
that incredibly colorful and very emotional 
feeling. No one could make a guitar emote 
like that, and | don't think anybody's 
followed in his wake. Maybe Eddie Van 
Halen, but he doesn't have the same kind 
of material, so Jimmy Page still stands 
alone as the Mahler of the Telecaster or 
the Wagner of the Les Paul I'd say, 


Why do you think that this sort of 
phenomenon can never happen again In 
rock music? 

SD: First of all, Led Zeppelin existed on 
vast amounts of money. They were the 
rock Industry's biggest act at its peak in 
the '70s and rock isn't as prominent in the 
culture now as it was in the '70s. Music is 
more diverse; there's rap, there’s reggae, 
there's pop like Madonna. But in the '70s, 
Led Zeppelin were really the kings but the 
money isn't:there anymore. Also the per- 
sonalities aren't there. All the members of 
Led Zeppelin, all six of them—especially 
all four musicians—had their own kind of. 
giant personalities. Musicians aren’t that 
way anymore, it’s a different world that we 
live in. Again, it’s a lost era that | don't 
think we'll be seeing again soon. 


Journalist and former “Rolling Stone” editor 
Stephen Davis /s author of “Hammer Of The 
Gods: The Led Zeppelin Saga” (Ballantine 
Books), the controversial best-seller about one 
of the most important bands in rock'n'roll. 
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SONG REMAINS 


(cont. from page 58) 


unless you deserved it, but ya 
gotta feel sorry for the apologetic 
old arena foreman who takes 
heat from Grant, on camera, 
because unlicensed merchants 
were found peddling Zep posters 
within the stadium walls. (In- 
terestingly, you can hear the 
band in concert echoing way in 
the background during the se- 
quence. It sounds like ‘Dazed 
and Confused" that they're do- 
ing.) 

The next two numbers, ‘The 
Song Remains The Same"’ and 
“The Rain Song," flow so natural- 
ly and beautifully into one another 
just as they did on Houses of the 
Holy, the album they were touring 
with at the time. (Note: “'Celebra- 
tion Day" from Zep /// appears on 
side one of the soundtrack album, 
just before the "Song Re- 
mains/Rain Song" medley, but is 
nowhere to be found in the 
movie). 

‘As Jimmy riffs away on his 
double-neck S.G., we see 
Robert's fantasy sequence. He is 
shown sailing in an ancient boat, 
wearing some sort of historical 
garb. It's near dusk. He washes 
ashore and mounts a waiting 
horse. He plunges a sword into 
the beach. We see the sword 
silhouetted against flames. Then 
it is morning on the beach. From 
the concert stage, Robert in- 
tones; “‘It is the springtime of my 
loving ... the second season | am 
to know. You are the sunlight of 
my growing .., so little warmth 
I've felt before."” 

In the fantasy, a caped Plant 
traipses through the woods. He 
gallops on the horse. He comes 
to a castle (actually Raglan Cas- 
tle) wearing a falcon on his arm. 
The falcon attacks peasant 
guards within the castle. Sudden- 
ly, we see a slow motion sword 
fight between Robert and a bad 
guy. The bad guy falls in a moat 
surrounding the castle. Robert, 
with a torch, paces up a winding 
castle staircase, He finds a 
gorgeous blonde girl amidst many 
lit candles, But, he is attacked by 
armored guards, More slow mo- 
tion fisticuffs follow. One guard 
catches fire ... another bleeds. All 
of this violence seems so at odds 
with the passive, poetic lyrics. 

“These are the seasons of 
emotion,’ Plant sings gently 
through all of this carnage. “And 
like the wind, they rise and fall.”’ 
He later said, ‘'Mine wasn’t just a 
role that | was playing, it had 


seem 


some relation to what | consider 
my role in life." 

Next we're back at “off stage” 
land. We see people begging for 
tickets and then we see actual 
uniformed guards letting two 
lucky kids without tickets through 
the side doors! (Wonder what 
Peter Grant had to say about that 

) 

Next comes another film high- 
light, “Dazed and Confused." We 
get to see Jimmy do his echoplex/ 
violin bow routine up close, Ever 
the mystical kinda guy, Jimmy in- 
sisted his fantasy sequence be 
filmed during a full moon. "It 
hadn't occurred to me, when | 
was scrambling up the mountain, 
that I'd have to do about half a 
dozen takes," he later said, “Sud- 
denly it hit me that I'd bitten off 
more than | could chew. In the 
film it didn't look anywhere near 
the distance covered — it looked 
like | was having a promenade.” 


Not really. You can see the 
dangerous situation he'd gotten 
himself into. You can see him 
clutching those rocks for dear 
life. You can see him suffering for 
his art. And at the top of the 
mountain, you can see the cloak- 
ed figure he's trying to reach. 

When his face is revealed, we 
see Page as he would look at 
about age 80, Good makeup Job. 
And timed perfectly to coincide 
with an eerie, echoey moment in 
his long “Dazed” solo, His face 
transforms back, back, gets 
younger, younger. We soon see 
the Jimmy of 1973. Then we see a 
photo from the Yardbirds, then a 
boyhood photo, then a baby 
photo, then lightning, then an em- 
bryo ... then in reverse we go 
back through all of the changes 
again until he’s the old man, It's a 
well executed sequence that real- 
ly “blew the minds" of kids from 
the '70s who caught the flick 
when it first came out 

And THEN ... as a BONUS 
we see .., good old MULTI- 
COLORED TRAILS!!! 


During a much rockin’-er part 
of Jimmy's solo, there's a real-life 
scene showing club-wielding 
cops pursuing a longhair (the kid 
puts up a hell of a struggle) and 
tossing him into a detention 
room. We also see a longhair, in 
just his underpants, getting toss- 
ed out of the stadium. 

“Stairway To Heaven” is next 
This, the “official’’ live version of 
the FM standard, has gotten a lot 
of airplay, so most everybody is 
familiar with it. Robert's improv 
(“Just give it to me, give it to me, 
give it to me ..."’) is by now firmly 
imbedded into the psyche of rock- 
in’ America, But the ad lib that 
follows “‘and the forests will echo 
with laughter" has become an all- 
time classic: "Does anybody re- 
member laughter?" Twelve years 
later, at the Live Aid benefit con- 
cert, Plant would repeat the line. 

"Stairway" is performed 


straight, with no add-in editing 


The grateful crowd is bathed in a 
million tiny lights from a mirrored 
ball as the song ends, What bet- 
ter way to follow such a lovely, 
melodic song than with a little 
noise? 

It's Bonzo’s turn next, and the 
band kicks into "Moby Dick." 
Bonzo, ever the unpretentious 
kinda guy, doesn’t do a fantasy 
sequence per se during his fea- 
tured song, He is first shown 
decked to the nines (that is, Bon- 
20 style) shooting pool. As the 
band walks offstage (and they 
sure look like they need the 
rest!), Bonzo hammers away at 
his solo. Then we see him polish- 
ing a restored antique car, riding 
a chopper, enjoying a perform- 
ance by his young son Jason on 
drums (the cocky little kid even 
twirls a stick!), drinking beer, 
building, farming, just in general 
being Bonzo, and then 

As the drum solo gets more 
frantic, we see Bonzo rolling out 
the rail, a nitrogen-fueled drag- 
ster, one of those long, thin jobs 
that go so fast you need a para- 


chute to step ‘em. Bonzo takes 
the quarter-mile straightaway 
with vigor, and we're treated to a 
bumpy, wheel's-eye view of the 
ride at 240 mph! It's almost 
frightening to watch, and it's pure 
Bonzo, 

Next, against the dirty hook in 
“Heartbreaker'’ (which also 
didn't make it to the soundtrack 
album), we visit Times Square at 
night. City lights, oh so bright. We 
turn onto 42nd Street. The aura is 
sleazy, but it goes perfectly with 
those raunchy lyrics. The 42nd 
Street footage goes black and 
white, and this segues into black 
and white television newscast 
footage covering the great finan- 
cial tragedy that took place on 
the second of the three nights the 
band was filmed. Almost 
$200,000 in $100 bills disappear- 
ed from a safe deposit box (the 
footage reveals it was box #51) at 
the posh Drake Hotel 

The next cut closes the show. 
“Whole Lotta Love’ was report- 
edly pieced together from the 
three different nights’ perform- 
ances. The band, which has been 
doing the song for four-odd years, 
played it real funky around this 
time. A terrific kind of funky. The 
jam sequence is playful and spec- 
tacular. Page looks like he’s hav- 
ing a gas with that hand-held, 
siren-like device he ‘plays’ 
through his echoplex. The band 
kicks into the “Let That Boy 
Boogie,"' and plays some good 
old-fashioned rock 'n’ ;oll that 
you just don’t hear any more. 
“Shake it, baby," Robert croons, 
“Shake it one time for Elvis." 

Plant really strains those vocal 
chords during the "way down in- 
side" part of the song. (How 
could he do that night after 
night?) And for the big finish, flash 
pots explode as the band kicks 
back in. But that's not all .. Bonzo 
smashes a huge flaming gong. 
The show to end all shows! 

As the studio version of ''Stair- 
way'’ plays, we see the band 
depart in limos and board the 
plane. 

As it turns out, Jimmy didn't 
regret the film as much as he 
thought he would have. ‘The first 
time in New York was great," he 
said of the premiere. ‘The first 
time one had sat in an audience 

every time | had seen the film 
before was with technicians, peo- 
ple with a really critical eye. 

“Then the film really lived for 
the first time and you could see 
people getting off on things, ap- 
plauding and laughing at the right 
times, generally vibing."" 
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THE HISTORIC *iti\i8 JAJ0D” REUNION 


his is one of those reunions ... you 

can't help wondering what's going 

to become of these relationships 

‘once Live Aid passes,”’ said MTV 

VJ Mark Goodman immediately 
after the historic and miraculous resurrection 
of Led Zeppelin on July 13, 1985. 

It's no surprise that spirits were so high for 
a Zeppelin reunion after the three surviving 
members regrouped for an awe-inspiring 
three-song set at the Live Aid benefit concert, 
Bob Geldof's brainchild of a charity event 
which gathered together over 60 of rock’s 
hottest acts, raised over $40 million for 
famine victims in Ethiopia and was witnessed 
by an estimated 1.5 billion people the world 
over. 

Zep fever had already been in full swing 
long before Robert Plant's announced solo 
slot on the Live Aid roster developed into a 
full-scale Zep reunion. That year, Robert was 

touring in support of Shaken 'N’ Stirred, his 
third post-Zep album. Jimmy Page had been 
‘on tour with Paul Rodgers and the Firm. And 
1985 was the year Stephen Davis’ Hammer 
of the: Gods: The Led Zeppelin Saga came 
out, (Plant and John Paul Jones vehemently 
‘slagged the book In the press, but thé public 
ate it up. 1t seemed to confirm a lot of things 
that people assumed about lite in Led Zeppe- 
lin, howevec exaggerated or |Il-researched it 
might have been.) 

Finally, The HonéyDrippers’ Volume One, 
which reunited Plant and Page on vinyl for the 
first time since In Through The Out Door, 
helped to fan the fires of a Zep reunion 
rumor. 

But while Page seemed to immerse himself 
in the Zep aura once he finally started playing 
again after Bonzo's death (he performed an 
instrumental "Stairway" during his segment 
at the ARMS benefit shows and incorporated 
the violin bow/echoplex routine from “Dazed 
and Confused"’ into a solo spot during his 
Firm shows), Plant clearly tried to divorce 
himself from the Zep aura. In interviews, he 
expressed annoyance at hearing fans shout- 
ing requests for Zep classics, especially 
“'Stairway,'’ during his solo shows. He seem- 
ed to resent questions about Zeppelin at all, 
preferring to talk only about his solo career 
And although he didn’t siag the Firm's debut 
album outright, he never complimented it and 
inferred that it relied too heavily on the past. 

Which said something about these two 
men, Robert Plant and Jimmy Page. Robert 
seemed to look to the future and Jimmy 
seemed to dwell in the past. It was Page, 
afterall, who had compiled Coda, the post- 
Zep collection of unreleased studio Zeppelin 
tracks. 

Earlier in 1985, Robert Plant was a guest 
‘on “‘Rockline,"’ the live, syndicated radio 


show with an 800 number that allows rock 
fans to call in and grill their favorite stars on 
the air. During his pleasant one-hour visit, 
Robert made two unrelated comments that 
neither he nor the millions of dormant Zep 
fanatics the world over could possibly have 
realized were so fraught with destiny. He said 
he had recently listened to Led Zeppelin I/ for 
the first time in years and was surprised that 
he hadn't remembered just how good it was. 
He also said that he wanted to get more in- 
volved in the fight against famine in Ethiopia 
as his colleagues had with the Band Aid 
record and ''We Are The World,"’ and he had 
heard of a possible super concert that would 
take place simultaneously in England and 
America, and wanted very much to be a part 
of it If it came to pass. 

Live Ald indeed came to pass. But talk of 
Plant's appearance flourishing into a Zep reu- 
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“This was Led Zeppelin 
and they were going for 
iW 


CSS 
nion was just another rumor in a day brimm- 
ing with rumors (even the surviving Beatles 
were supposed to regroup, with Julian Len- 
non standing in for this father), The concert 
was televised live from Wembley Stadium in 
London and JFK Stadium in Philadelphia. 
Sadly, no albums or videocassettes of the 
event were ever released, so only those with 
the foresight to have taped Live Aid can now 
enjoy it years later, including possibly the on- 
ly Led Zeppelin reunion concert in history. 

Phil Collins, who had spent the morning 
playing at Wembley and flew a Concorde to 
Philadelphia, had just played drums for Eric 
Clapton's set and did two of his own songs 
accompanying himself on piano. He stood in 
front of a huge curtain addressing the throng. 
It was late in the afternoon of a blisteringly 
hot day. Collins shot a look back at the crew 
setting up before saying, ‘Thank you very 
much."' He wiped his mouth. “I'd like to in- 
troduce some friends of mine to you ... Mr, 
Robert Plant ... Mr. Jimmy Page ... Mr. John 
Paul Jones ... Mr. Tony Thompson... Mr. Paul 
Martinez .. 

The curtain pulled back, and Plant literally 
bounded out, while Page, arms outstretched, 
did an exaggerated bow. Jonesy, who let a 
couple of “bomps”’ rip while being introduc- 
ed, already had his bass on. 

The crew rushed to drag the piano off- 
stage. "Good EVE-nin’,"' yelled Robert, grinn- 
ing. Jimmy whispered something into his ear. 
“I said good EEEVE-nin'!"' Plant repeated. He 


pointed to his head, saying “There'll be a 
short intermission while | get some 
monitors." Jimmy put on his axe, a sunburst 
Les Paul, and puffed on a butt. Someone 
plugged him in. 

“One, two ... one... two... you havin’ a 
good time?’ Robert asked, his voice cracking 
with adrenalin high. The crowd screamed in 
answer, "WHAT?" he taunted, now seeming- 
ly satisfied with his monitor volume. 

The first sounds from Jimmy's axe (over: 
phianged and not 100% in tune) were heard. 
A general agreement was reached through 
eye contact that all systems were go, Collins 
and Thompson began the drumming intro to 
“Rock 'n’ Roll,’ and they're OFF! 

“Oooh, s'been a long time since | rock 'n’ 
rolled,"" howled Robert, his voice still crack- 
ing. Jimmy momentarily referee’d an argu- 
ment between his guitar strap and a boom 
mic stand, but for all intents and purposes, 
this WAS Led Zeppelin and they were GOING 
FOR IT! 

It's here that we got a good look at the 
three men. Robert was confident, healthy and 
happy, looking very trendy in a shiny blue 
shirt and purple paisley-print pants. Jimmy, 
cigarette butt hanging from the side of his 
mouth, looked characteristically fried, like a 
fish out of water. But, as they used to say 
about Keith Richards, “elegantly wasted," 
He had on a red striped shirt and flowing 
white scarf. His eyelids looked heavy, but he 
was very animated and happy. Jonesy ,.. well, 
Jonesy looked like he'd been lifting and play- 
ing racquetball, Very solid and healthy- 
looking, very '80s, His hair was shorter and 
he was all in white and he, like his former 
cohorts, was sporting an ear-to-ear grin, 

Plant's voice continued to crack, but he 
gained strength as the song progressed, He 
also started pulling out of his old bag of rock 
moves and poses. The lunge, the shoulder 
shimmy. Ah, just like the old days! 

Zep fanatics would notice the little things. 
Robert saying "Now do it!" before Jimmy's 
solo like he'd done so many times before 
through the years, Jimmy taking one last drag 
of his butt before chucking It, stomping on the 
button of his phase-shifter, and making his 
way front and center to deliver those famous 
licks with just a touch of rust. Robert bounc- 
ing, literally bouncing, as he comes back in 
with “Oooh, it’s been quite a while..." The lit- 
tle things. 

It was clearly approaching dusk as the 
band members shook off a little sweat be- 
tween songs. It was still hot, but a good spell 
of wind added to the aura. Page cut through 
the appreciative roar of the audience with a 
brash pluck on his low E string and then did a 
quick tune check (he was still not 100% “‘in,"’ 
but this was Jimmy Page, after all). 


“Quite a day, yes?" asked Robert. “It’s 
quite a day for everybody. And a very good 
day it is, too. (pause) Okay! (pause) Any re- 
quests?” 

‘As the crowd went completely wild, Page 
cupped his hand to his ear as if listening for 
the replies. "Any requests?" Robert joked 
again 

Jimmy seemed loose as a goose, looking 
almost like he could just melt into the floor, as 
he broke in with some unrecognizable riffs 
which eventually became the hook to "Whole 
Lotta Love.” The band needed a bit more 
rehearsal on this one, but SO WHAT? None of 
the three major transitions in the Zep II 
classic were perfectly performed, but then 
again, it wasn't Bonzo pounding on the kit. 
For Robert, Jimmy and Jonesy's part, all 
three remembered well the song they played 
for 11 years. Page, as burnt as he looked, 
pulled out all of those signature riffs during 
the stop/riff/stop/riff middle segment of the 
tune. Whomever’s job it was to hit the delay 
(the repeating echo effect) for Plant's “Way 
down in-side ... "" showstopper was thankfully 
on cue. (Robert playfully tapped his lower lip 
and rolled his eyes as if trying to decide ex- 
actly what it was that this woman needed way 
down inside!) 

For the third and last selection, Jonesy 
took off his bass and got behind a keyboard to 
play his classically-influenced arrangement 
for “Stairway to Heaven." Jimmy pulled off 
his Les Paul and put on his trademark red, 
double-necked S.G., pick in mouth 

Hours before the show, Robert had talked 
to Rolling Stone. “' ‘Stairway to Heaven’ isn't 
the only reason you go onstage together,” he 
said. "Unfortunately, everybody missed the 
point with that song. ‘Kashmir’ was the song 
It's much more ... not ethereal, not aesthetic, 
but evocative, Really, | have absolutely no 
idea why ‘Stairway’ is so popular. No idea at 
all. Maybe it's because of its abstraction 
Depending on what day itis, | still interpret it 
a different way — and | wrote those lyrics." 

But in his introduction, Robert was to sum 
up exactly what “Stairway” meant on this 
day. "That was kind of up-tempo," he said to 
the audience. “This is something that sort of 
takes the mood down a little bit and yet lifts 
everything up ... Maybe. Who knows?” 

Page stole a last look at Jonesy before per- 
fectly finger-picking the intro on the lower, 
six-string neck of his S.G., his eyes closed, as 
Plant stood, hands on hips, summoning those 
old feelings ... evoking those old spirits. His 
face had aged beautifully. He sang sweetly, 
“There's a lady who's sure, all that glitters is 
gold 

You could still feel the chills when you 
heard that last line “... and she's buy-ing a 
stairway ... to heaven ..."" after the band per- 
formed the song soulfully and almost flaw- 
lessly. Jonesy let out just a hint of reverber- 
ated chord; Jimmy let his guitar ring eerily, 
and as Robert promised, we felt such simul- 
taneous joy and sorrow. For we'd witnessed 
the reincarnation of Led Zeppelin. 

But ... it was over 

It was now night. "Thank you," Plant said 
“See you again.” 
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ROBERT PLANT 
Shure mics, models $545, S57, S58. 


JIMMY PAGE 

Amps (all Marshall): four 1969 Super Lead tops, 100 watts; four 4x12 speaker 
cabinets. 

Guitars (electric) : 1958 Les Paul Sunburst (+ various spare Les Pauls); double-neck 
6/12-string Gibson; 1976 Stratocaster w/D-string modulator. 

Acoustics: Martin D-18 guitar; mandolin (unmarked); Phil Everly model Gibson. 


JOHN PAUL JONES 
Amps: two 200-watt GMT tops; two Cerwin-Vega G-32 units. 
Bass: 1974 Fender Precision; 4-string Alembic; 8-string Alembic. 
Keyboards: Fender Rhodes 88; Hohner Clavinet D-6; Mellotron; Steinway Grand. 


JOHN “‘BONZO”’ BONHAM 
Drum kit: Ludwig single kit w/snare, two floor tomtoms, one double-headed 
hanging tom, bass drum, Paiste cymbals; Electro-Voice contact microphones. 


OTHER ZEP SOUND MODIFIERS: Eventide Phaser, Digital Delay, Harmonizer and Echoplex. 
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WHAT IS AND WHAT 
SHOULD NEVER BE 


“There is no Led Zeppelin,” John Paul Jones has said. But that can’t stop con- 
certgoers and record buyers from having ‘Zeppelin-esque”’ experiences. A look 
at the post-Zep period in the lives of the surviving members ... and beyond. 


t was a tragedy — the death of John 
Bonham — that threw Jimmy Page into a 
period of near exile lasting three years 
And it took a tragedy to bring him out of it 
The 1984 Ronnie Lane Benefit Show 
for Action Research into Multiple Sclerosis 
(ARMS) was many things. It was a sincere fun- 
draiser for ARMS built around Lane, the ex- 
Faces bassist afflicted with the crippling 
disease. It was a gathering of the best British 
talent the ‘60s had to offer on one super bill. It 
was the first time ex-Yardbird guitarists Eric 
Clapton, Jeff Beck and Jimmy Page all played 
together on the stage. And it was the re- 
introduction of Jimmy Page into rock music 
society. 
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It was a long time comin’ 

The late lan Stewart, longtime Rolling 
Stones pianist, helped initiate and organize the 
historic ARMS shows. He had hated to see 
Jimmy Page waste his life sulking after 
Bonzo's death. After all, Stewart had witness- 
ed first-hand the waste of human life Keith 
Richards had become in his darkest periods of 
drug dependency. Stewart was instrumental in 
dragging Page into the ARMS camp. 

“There was a sort of Yardbirds reunion in 
London last summer," Stewart told Rolling 
Stone in 1983. “And apparently nobody asked 
Jimmy to play on it, and | think he was a bit 
p***ed off. So at this party, while | was 
discussing the Ronnie Lane benefit with Jeff 


(Beck), Jimmy came up and he said, 'Nobody 
ever asked me to play. Why can't | play on it? 
So we said, ‘Step this way." 

The ARMS shows were mind-blowing. To 
hear “Have You Ever Loved a Woman," 
“Stairway to Heaven," "Layla" and “A Little 
Help From My Friends” by their original per- 
formers in one night was a longhair's fantasy 
come true. The last stop on the short American 
tour brought Jimmy Page back to Madison 
Square Garden for the first time since 1977. 
He was rusty, there's no doubt of it. And his set 
was erratic, un-slick, unprepared, But SO 
WHAT? This was Jimmy Page, after all. And 
with old friend and ex-Bad Company vocalist 
Paul Rodgers (who had been an artist on Led 
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Paul Rodgers & Jimmy Page in The Firm 
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Robert Plant’s 1985 band, including guests Paul Schaefer and Jimmy Page (far right) 


Zeppelin’s Swan Song label), Page bravely 
threw himself back into the game. 

Clapton, Beck and Page each got a segment 
‘on the show before the grand finale. For his 
segment, Jimmy performed a lot of instrumen- 
tals, including "Prelude" from the soundtrack 
of Death Wish II (one of two post-Zep projects 
he'd finished in his three-year absence), Even 
at the very last ARMS show, Jimmy would oc- 
casionally lose his place while performing the 
solo instrumental version of “Stairway to 
Heaven." It was almost sad in a way. Without 
Robert or Jonesy or Bonzo to help him cross 
that next bridge, he seemed unable to find it. 

That night at the Garden, a small parade 
formed behind a group that marched with a 
huge banner which read: “Reunite Plant and 
Page." Although a Plant/Page reunion would 
eventually come to pass (and probably will 
happen again in the future), the rumors cir- 
culating that night in December of 1983 about 
Page continuing to work with Paul Rodgers 
seemed much more feasible. 

But where was this parade a year before the 
ARMS shows, when Coda, the tenth Led Zep- 
pelin album (and only posthumous one) came 
out? Surprisingly, this album has been general- 
ly ignored. You can even find it in the cutout 
bins to this day. Coda is definitely a Zep album 
— make no mistake about that. Compiled by 
Jimmy Page, it's comprised of all unreleased 
material (except for a stunning retake of “I 
Can't Quit You, Baby"). “We're Gonna 
Groove,’ which opens the album, finds Robert 
Plant with that eye-of-the-tiger animal con- 


fidence his voice had in his hungry years. Ob- 
viously from the early days, the song can be 
heard on Zep /I-era bootlegs. 

On “Darlene,” Plant's voice has that 
mellowed sweetness he possessed on /n 
Through The Out Door (during which it was 
recorded), But don't let that sweetness fool 
you .,. just check these suggestive lyrics 

‘When | see you on the street, with your tight 
dress on, what you got it sure is sweet, | wanna 
get me some.’ 

The retake of "Can't Quit You" happened 
during a soundcheck. Through all of the miles 
of obscure Zeppelin tape that Jimmy Page has 
compiled, this one particular version of a song 
seemed to fall through all of the filters in Jim- 
my's mind — through all of those years — to 
make it to this eight-cut collection. And why? 
‘Coz it's killer. So very sparse, Absolutely no 
studio trickery. Just a band in heat 

The record's big surprise is “Bonzo's Mon- 
treaux,"" an instrumental drum track. Pretty 
mean stuff. It had been known for years that 
Page recorded Bonzo doing an ail-drum track, 
but no one ever thought it would make it to 
vinyl. There are probably a lot more surprises 
up Jimmy's sleeves. Maybe someday he'll put 
out that live compilation he always spoke of so 
wistfully. 

In 1985, the rumors of Page working with 
Paul Rodgers in a band became a reality. The 
Firm's two-album, two-tour career was a hap- 
py experience for young Zep fanatics who 
Never got to see Page on the concert stage. 
The Firm's albums are layered with Jimmy 


Page overdubs, and tii" shows got him back 
out on the road. 

Page reprised one classic moment from his 
Zep shows during the Firm tours; the 
echoplex/violin bow routine, Shades of ‘Dazed 
and Confused." Jimmy also sat down for some 
solo acoustic work, Seeing a Firm show was a 
definite Zeppelin-esque experience, much 
more so than seeing a Robert Plant show. 

During this period, Page became more ac- 
tive all around. He'd turn up at gigs. He jamm- 
ed with the Beach Boys at their Fourth of July 
show in Philadelphia in 1985. He joined Robert 
Plant at his Meadowlands, New Jersey show 
shortly after the Live Aid show. 

Plant's re-emergence after Led Zep broke 
up didn’t take as long. He played It real slow 
and easy, not really planning to take the world 
by storm as a solo musician. It was all he could 
do just to get into playing again 

Robert's return to the music world resembl- 
ed, in a way, his early days. He slid back in by 
playing small venues in a low-profile band that 
featured his boyhood friend Robbie Blunt on 
guitar. The band, calling themselves the 
HoneyDrippers, played R&B standards. 

Plant said that he was actually afraid to start 
writing music again after Led Zeppelin was 
dissolved; he didn't think he could work with 
anyone but Jimmy. But once Blunt got bored 
playing somebody else's old songs, he ap- 
proached Plant with the idea of collaborating 
‘on new material. When Robert finally put pen 
to paper, there was a cathartic flow of inspira 
tion 
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Plant & Page jamming again shortly after “Live Aid’’ 


reunion 


Robert Plant ‘88 
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Clapton, Beck 
Seeing Robert Plant in concert in the 
mid-'80s, though a disappointment for Zep 
fanatics hoping to recapture past glories, 
nonetheless is witnessing an old pro in action 
He's matured, and his approach is less crass 
more elegant. He still has his trademark long 
hair, but now it's styled. He is in good physical 
shape, but keeps his shirt buttoned up. He 
sings with restraint, rationing out his vocal ef- 
fects like the rare treasures they are. Plant 
couldn't very well scream at the top of his 
lungs all night long any more like he did when 
he was 20, but his vocal prowess remains a 
challenge and a match for any 20 year old 
belter in rock today. 

It was while touring for Shaken 'N’ Stirred, 
his third solo album, that Plant was asked to 
play the Live Aid benefit concert in 1985. The 
subsequent reunion of the surviving members 
of Led Zeppelin at that show still fills the hearts 
of Zep fanatics with hopes for an album or 
tour. 

As always, John Paul Jones kept a low pro- 
file before and after Live Aid put him back in 
the limelight. He threw himself into behind-the- 
scenes work, doing recording for soundtracks. 
The bassistikeyboardist did turn up in a 
“supergroup” of sorts, playing in a band with 
Paul McCartney for a brief stint along with Pink 
Floyd guitarist David Gilmour and Paul's old 
friend Ringo Starr, on the Give My Regards to 
Broad Street soundtrack, More recently, 
Jonesy produced Children, the latest LP by 
Mission U.K. 


Rock’s Guitar Gods Trinity at the A.R.M.S. Benefit: Page, 


As for the future of Led Zeppelin, don't ex: 
pect a Page, Plant & Jones tour next week. But 
hope is not a wasted emotion. There is’good 
news ahead: Regarding his oft-spoken promise 
never to perform Led Zeppelin songs in his 
solo shows, Robert Plant now says, “It's time 
to eat some of my words.": Plant is adding 
some Zep tunes to his show as he tours in sup- 
port of his fourth solo album, Now and Zen. 
(ALRIGHT!) In fact, Robert did “The Lemon 
Song,” “Trampled Underfoot"’ and “Rock and 
Roll’’ at a pre-tour club date in England. Addi- 
tionally, old friend Jimmy Page plays guitar on 
the first single from Now and Zen, “Heaven 
Knows." 

Page himself won't be letting another three 
years go by before he starts to work again 
since the Firm split up. The guitar great signed 
a contract with Geffen Records earlier this 
year, and a solo album has just been released. 
A tour will definitely follow. An executive at 
Geffen said that he found Page to be “really 
together, clear-headed, (with) a very good idea 
of what he wanted to do." 

Another Zep-ish twist on things finds Jason 
Bonham, Bonzo's boy, playing drums on 
Page's album. He's also slated to play for Jim- 
my on the tour. (Young Bonzo’s band, Virginia 
Wolf, often opened for the Firm during their 
1986 tour of America.) 

Who can predict what could be in store for 
Zeppelin fanatics? With a little luck, the words 
of the song may yet prove true: "Your time is 
gonna come.” 
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